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COLOMBA. 


ACD? E: 


SCENE.—A market-place at Ajaccio. In the background 
the quay, to whicha frigate is moored. Planks laid 
across from ship to quay. Sea in the distance. 
Sailors ave engaged in rolling heavy bales and 
heaps of luggage ashore. Market-women arrive and 
vange their baskets along the quay. Early morning. 
Chilina and Savelli (dressed as well-to-do peasants) 
amongst the buyers going from stall to stall. 


Women. 
Buy, siori, buy, 
Fish fresh from the sea to bake or fry; 
Trout and perch from the Lake of Crena, 
Pesce spada, triglia, murena. 


Others, 


Lemons and figs and pomi d’oro, 

Oranges round as Monte d’oro, 

Apples and melons, a soldo the price, 

_ Sweet almonds straight from Paradise, 

Like those in the Church of Saint Catherine of 
Sisco. 

San Damiano and San Francesco 

Have blessed the trees and ripened the fruit, 

Wholesome food for man and brute. 

Buy, siorl, buy, buy! 


Sailors. 


[Carrying bales, portmanteaus, &e. 
Heave ho! heave ho! 
Memmo, Griffo, Antonio ; 
Heave ho! heave ho! 
[The women’s attention is attracted. They gather 
vound the sailors. An old woman tries to 
examine the luggage. 


Old Woman. 


Madonna! the like was never seen. 
Kists and coffers fit for a queen, 
What dresses and bonnets they must hide! 
And a coronet neatly embroidered outside. 
[To a Sergeant of Marines who is guarding the 
luggage. 
Say, whose is all this lovely luggage ? 


Sergeant, 
[Gruffly. 
Hands off, if you please, you ancient baggage ! 


Chilina. 
[Coming forward, 
Leave him alone! You can see at a glance 
He is French, and such are the manners of 
France. 
Our poor Corsican lads are not yet so enlightened 
As to scare a weak woman easily frightened. 


Girls, 
[Repeat ironically. 
Indeed ! and such are the manners of France? 
Our poor Corsican lads who would win our good 
eraces 
Should learn from him what a pleasant face is. 


Sergeant, 
[To Chilina, very politely. 
To answer a question is a task 
Which greatly depends upon who does ask. 
A favour craved by such lips as thine 
t would be difficult to decline. 
To court their grace, to sooth their malignity, 
Even a sergeant may sink his dignity, 
And talk to rude islanders such as these. 
[To the people, in an altered tone. 
Know then, good people, this maiden to please, 
I will inform you that—(wzth official dignity)— 
the noble frigate you see yonder—on board of 
which I have the honour to serve as sergeant 
of marines—brings to this benighted island his 
Excellency the Count de Nevers, appointed by 
his Most Gracious Majesty the King as your 
Governor-General. His Excellency is accom- 
panied by his daughter, the Countess Lydia. 
[Half to himself. 
Her bright eye, with a flaming dart, 
Hath pierced this all too tender heart, 
[Gazing significantly at Chilina. 
Which is in sore need of consolation. 
For silent merit must vanish soon 
Before the charm of a bold dragoon, 
[Matter of fact again. 
Who, I should mention, is of your nation, 
Captain Orso della Rebbia, who saved his 
Excellency’s life at Waterloo, where the Count 
fought for the true cause under the great Wel- 
lington. And so, when that true cause was 
victorious, he showed his gratitude by procur- 
ing the captain a commission in the Guards, 
and now he isto about make him his Well, 
every one on board knew why Captain della 
Rebbia left Paris for this miserable place, 





sal COLOMBA, 


Chilina. 
[Abruptly. 
It is a lie, you know it is a lie; 
No one shall slander him when I am nigh. 
While Orso has at heart a sacred duty 
He would disdain to look at your French beauty. 


Sergeant. 
[ Surprised, 
My dearest child, you take me by surprise ; 
What higher duty can there be 
Than that imposed by lovely eyes? 


Some of the Crowd. 


Nay, let us hear the story; we 
Know nothing of the case. 


Savelli. 
[Contemptuously to Chilina, 

My dear, 
Cannot you see these people here 
Are from Bastia? And therefore, 
Like yonder Frenchman, they ignore 
What all the world has been fain to hear. 
They never knew of that dreadful night, 
When all Pietranera awoke with fright, 
As, on a hurdle, hastily wrought, 
The body of Orso’s father was brought 
To his own doorstep, with a shot through his 

heart ; 

How the damigella Colomba did start 
From her sleep, and standing all a-quiver, 
Swore on the body that she would never 
Pray at church, or smile, or dream 
Of aught in earth or in heaven above— 
Of the hate of hate, or the love of love— 
Until her father’s purple stream 
Were met by another stream, made to start 
From his assassin’s treacherous heart, 
By the dagger-thrust of her distant brother. 


Sergeant and some of the Crowd, 
But who was the murderer ? 


Savellt. 


Who, indeed ? 
Is there to tell you really need ? 
Of the hatred borne through ages agone, 
And left as an heirloom from father to son 
By the Barracini and their kin 
To the Della Rebbia far and near. 
Ask Chilina, and you may hear,— 
If these market-women will hush their din,— 
The song which on the burial-day 
The Siorina Colomba did sing and say 
When her friends round the body were as- 
sembling, 
And which no Barracini hears without trembling. 


Some in the Crowd. 


Have a care what you sing, and who may hear— 
The sbirri are watchful, the law is severe. 


Chilina. 
[Very excited. 
Who is afraid can leave this place, 
Or stop his ears, or hide his face ; 
I'll sing you the song in spite of the law 
And all the gendarmes in Corsica. 
[The people gather round Chilina in acircle; some 
stand at a distance, looking out for the 
gendarmes, 


VOCERO. 


Chilina. 


Gentle dove, thy voice is sad 

On the tree beneath my window, 
Night and day I hear thee singing, 
Hear thee mourning night and day. 
What is all thy grievance, say? 


Says the dove: ‘‘ My voice is sad, 
And no joy of song is left me, 

Forga vulture has bereft me 

Of the mate I cherished aye, 
Piercing his heart, mine he cleft me.” 


Grieve no longer, gentle dove! 

Spring returns with song and blossoms, 
Bringing joy to tender bosoms— 

Joyful tidings from above— 

Bringing thee another love. 


But what hope is left for me, 
Struck by merciless disaster ? 

In the house that knows no master, 
Grieving fatherless alone, 

Say, what hope, save only one? 


Gentle dove, thy flight thou must alter— 


ScENE II.—A noise is heard from the crowd next to 
the landing-place. Confused cries: ‘* The sbirri are 
coming!” The crowd disperse. Enter from the 
ship, preceded by guards, Count de Nevers, Orso, 
and Lydia. Shouts from the crowd: ** Welcome ! 
Long live the new Governor!” which the Count 
acknowledges, turning towards the crowd, leaving 
the front of the stage free for Orso and Lydia. 


Orso. 


At last we are in Corsica—in that old home 

Long lost to me, where many years ago 

I dreamt the dreams of childhood, and where 
now 

My last and boldest dream must find completion ; 

Where, from your lips, you promised, I should 
hear 

The one word which to me is death or life. 


Lydia. 

[Coquettishly. 
My friend, you are too rash: this sudden passion 
But ill beseems the terms of your allegiance. 
No sooner have you touched your native shore 
Than, like the giant in the olden story, 
You seem to gather strength for your attack 
Upon the heart of a defenceless damsel. 
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Such manners may beseem the savage chieftain, 

Amongst his tribe; but you must know that I 

Am not a Corsican, nor stand in awe 

Of all your powers, or of the wild revenge 

Which in your island speech you call vendetta. 
[More tenderly. 

Ah! well I call to mind your gentle words, 

When to my fancy’s eye the life you pictured 

We were to lead amidst your native hills— 

How through the forest we were to roam 

Far from men’s haunts and their crowded cities, 

Far from their talk and their empty sorrow, 

Thinking neither of past nor morrow, 

Listening alone to the tender ditties 

That the birds are singing to one another, 

Or to the voice of the great wind, blowing 

From the heights of the snow-clad mountains, 

Mingling at last with the murmuring fountains, 

Fainter and ever fainter growing. 


Orso. 
[Who has been repeating the last passage line for 

line as in @ dreant. . 
Aye, but after a long day’s ride, 
When we rest by the fountain’s side, 
Where the shadiest seat of your choice is, 
When the birds are singing above you, 
When no listening ear is nigh, 
Shall I read in your speaking eye, 
Shall we whisper with mingled voices 
The sweet words, ‘‘I love you!”’ 


Lydia. 
[Who in her turn has been dreamily repeating 
Orso’s words, with a sudden start. 
Hush, hush! you go too far. Here is my father. 


Count de Nevers. 
[Good-naturedly to Orso. 
While I attend to the affairs of State, 
And vainly try, with diplomatic affability, 
To win the King some hearts, I grieve that 
your ability 

Of public speech has left me to my fate, 
Being, it seems, engrossed by some grave subject 
Of philosophic import. May one ask 
Without offence, what topic—— 


Lydia. 
[Interrupting him in great confusion. 

Dearest father, 
We only talked of—Captain Orso was— 

[More composedly. 
You know I love the songs the people sing, 
Those simple songs which are to stilted verse 
Of our Parisian poets what the violet 
Is to carnations or tall sunflowers. 
So I was asking what the song could be 
Which we heard faintly as we were approaching. 
The melody I well remember, for 
I heard a sailor sing it as I walked on deck 
One starlit night. But suddenly*the stopped 
As Captain Orso came that way; nor would 

explain 

The meaning of his song or of his silence. 


Count. 
[To Savelli, who, with Chilina, has been standing 
near, watching the group. 
My friend, can you enlighten this young lady 
As to the song your friends just now were 
singing ° 
Savelli. 
Your Excellency must pardon me. 
The tune I know, and the words I can tell; 
But I also know the law full well, 
Which death to all those has decreed 
[Looking significantly at Orso. 
Who give the rimbecco * by word or deed. 
[Astde. 
And without that the law does not love me, God 
knows! 
Orso. [Angrily. 
Pray keep your clumsy jests for those 
For whom they are fitted and intended. 
[To Lydia. 
Dearest lady, be not offended 
By the rude rebuke of an obstinate clown ; 
The song, I vouch, was but a simple ballad, 
Or vocero, or cry of wild revenge, 
With which the air of this unhappy island 
Is loud as with ill-omened ravens’ voices. 


Savellt. [Gravely. 
You may call me a clown, if you like; you may 
Revile your country before a stranger. 
This is all in reply I have to say— 
Speaking in sorrow, and not in anger— 
Were I, Captain Orso, the son of your father, 
To the voice of that song I would listen rather 
Than to the softest of nightingales. 

[Looking significantly at Lydia. 


Chilina. 
[Who has been standing apart, looking into the 
distance. 
Leave him, father! nothing avails 
Your angry speech if his heart is changed. 
But here comes one who to her will explain 
The song, and all else that to know she is fain. 


Scene III. 


[A tinkling of bells is heard from behind the scenes. 
Enter Colomba, riding ona mule, followed by two 
peasants on horseback, armed with guns and pistols. 
The trappings of the mule are black, as are 
Colomba’s dress and veil She dismounts and 
slowly approaches the group. 


Orso. 
[Recognising her. 
Colomba, sister, is it you indeed ? 
I scarcely know the tender child I left 
Ten years ago in this fair stately maiden. 

[He is going to embrace her. Colomba, exclaiming 
“Brother,” is on the point of throwing herself 
into his arms, but, recovering from her first 
impulse, she stands motionless with half- 
averted face. All look at her in surprise. 





* “ Giving the rimbecco ” means inciting a person to 
vendetta for the murder of a relative, 
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Crowd. 
[Severally. 
How strange her manner! See, her face is sad: 
She does not speak. She shuns her brother, 
see ! 
Count. 
[To Lydia. 
Let us withdraw; the sister and the brother 
At such a time would say to one another 
What none must hear. 
[Exit with Savelli, Chilina, and followers. 
Groups of market-people, Gc., remain in the 
background. 


Orso. 
[To Lydia, who is about to withdraw with her 
father. 
Oh, do not leave us thus. 
Our father’s death has overpowered her ; 
Not even to a brother can she tell 
The grief that gnaws her heart and seals her 
lips; 
But all she may reveal to one who is 
Her friend—(aside to Lydia)—and in my heart I 
hope will be her sister. 
[Lydia goes up to Colomba and tries to comfori 
her ; she turvns away. 


Colomba. 
[To Orso, passionately. 
What can a friend be to me, or a strangerx’s 
pity, say | 
Have I not watched, and wept, and waited by 
night and day 
For the coming of thee, who to me of all is 
dearest ? 
And now thou art come at last; 
feel thee nearest. 
Yet my hand must not touch thee, my lips to 
thine must not cling; 
For between us rises my sacred vow, and the 
sting 
Of dishonour that maketh our name a byword 
in the land; 
Till revenge for my father’s death has been 
wrought by my brother’s hand. 


I see thee, I 


Orso, 


Oh, sister, your strange words wake brooding 
thoughts 

Roused in my breast, when, on the eve of battle, 

Our father’s sudden fate came to my ear; 

But well-attested news that his own hand, 

By accident, had fired the deadly shot 

Lulled all suspicion. 


Colomba. 


It was lulled too soon 
By a venal lawyer’s lying pen. 
Oh, brother, let me not plead in vain 
lor the debt of revenge that is due to the slain 
And our ancient name and our blood-stained 
honour. 


Orso. 
[Roused for a moment, but soon calnt again. 
You are a child, Colomba; you forget 
That in my keeping is that sacred honour 
Which, should I find it needful, I shall know 
How to defend and how to vindicate. 


Lydia. 

[ Passionately. 
But not by means of treacherous revenge, 
Which, though a Corsican may think it sacred, 
Would on a soldier’s honour be a stain 
That all your enemies’ blood could not efface. 
Dearest friend, let a friend implore you; 
Think of your comrades, think of France; 
Let not the fire I saw in your glance 
Be kindled to flames of passion wild 
By the idle words of a reckless child. 


Colomba. 
[To Orso. 
You call me a child !—you look upon me 
As a dreamer of dreams! You shall hear, you 
shall see, 
What the people think, what the people say. 
[She rushes off hurriedly. Orso stands motion- 
less, in brooding thought. 


Lydia. 
[Hurriedly to Orso. 
Whatever the message she may bring, 
Remember, Orso, this heart cannot cling 
To a murderer’s heart ; this hand cannot clasp 
An assassin’s hand with the knife in its grasp. 


SCENE IV. 


[Re-enter Colomba, followed by Savelli, Chilina and 
a crowd of Villagers from Pietranera, and others. 


Colomba. 
[To Villagers. 

Rejoice with me, friends, for my brother at last 
has come 

To his orphaned sister, his lonely fatherless 
home. 

The head of our ancient house, he is brave, he 
is strong ; 

To unravel the truth he has come, to avenge the 
wrong 

Which on us, as you know, our enemies have 
inflicted, 

Although from him it was hid. 


Savelli and Men. 


It is true they stand convicted 
By the voice of the people, which is the voice of 
the Lord. 
The Barracini have done the deed. 


Colomba. [To Orso. 
One word, 
Let your sistér, dear brother, say, in her own 


defence. 
You see me standing here in the market-place, 
Devoid of fear, forgetful of maidenly grace, 








i 

/ 
a 
4 


unt 


Pye a 
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Before the people ; but do not gather hence 
That such is my wont. I lived, as these 
may tell, 
[Pointing to the Girls. 
As a maiden, meddling not with the ways of 
men; knowing well 
That modest silence should as aveil enshroud her. 
But the voice of our murdered father pleaded 
louder 
Than girlish shame, and as on his bier I leant 
A trembling came over my heart, and a voice 


was sent 

From heaven to me, and I sang I knew not 
how. 

That voice, the voice of the dove, you shall hear 
it now. 


It was in your heart, though you knew it not 
when you came 
From the distant land. 


Lydia. 
[A side. 
Alas! Now I know the name 
Of the song that has haunted my ear, and its 
fateful meaning. 


Colomba. 
[Quietly at first, but rising to passionate fervour. 


END OF THE VOCERO. 


Gentle dove, thy flight thou must alter, 
Raise thy wings on high, do not falter ; 
Fly to a far land across the sea, 
Bring my brother home to me; 

Tell him no longer he must tarry, 

Nor let the shame on our foreheads burn; 
Like the royal eagle, -he must return 
And scare the vultures from their nest ; 

And with beak and talons that none can parry, 
Tear open the hearts of the murderous brood, 
Taking life for life, taking blood for blood ; 
That our father’s spirit may be at rest, 

And the voice of our sorrow be drowned in the 
cries 

Of the widowed wives of our enemies ! 

Vendetta! vendetta ! 


Savelli and Men. 
Vendetta ! vendetta! 


Orso. 
There is death in her words, there is truth in 
her voice ; 
What is my duty ? what can be my choice ? 
Shall for ever the shame on my forehead burn ? 
Can I cleanse my honour by shedding the blood, 
With murderous hand, of the murderous brood. 


Lydia. 
Let us fly from this land, let us never return ; 
Do not stain your honour by shedding the 
blood, 
With murderous hand, of the murderous brocd. 


Savelli and Chilina. 


I see the shame on his forehead burn ; 
May his heart be firm, may his aim be good, 
May he bravely revenge his father’s blood ! 


Colomba. 


Like the royal eagle, he will return 
And tear open the hearts of the murderous brood, 
Taking life for life, taking blood for blood. 


Crowd. 
[ Dispersing. 
Do not listen to them, let us homeward turn ; 
To a peaceful man it brings no good 
To listen to talk of revenge and blood. 
[They disperse slowly. 


Colomba. 


Brother, farewell! I go to Pietranera, 
To bid you welcome to our father’s house. 

[Exit Colomba with Savelliand Chilina. Lydia, 
after a long look at Orso, leaves in the op- 
posite direction. Orso remains alone on the 
stage. The Curtain falls slowly. 


END OF ACT I. 


WNOT ADE 


The stage represents a Green in the village of Pietranera. 
In the background a large mulberry tree, the branches 
of which are hung with withered garlands of flowers 
and laurel wreaths. To the left is the house of 
the Della Rebbia, to the right that of the Barracint, 
both with open verandahs in front. 


Colomba. 

[Alone, reclining on a bench under the tree. 
At home! at home! what is my home to me? 
And what to him whom from the dream of love 
I rudely woke—woke to perform a duty 
Which, to his wavering heart, appears a crime? 
Oh, Orso, thou art brave! I saw the fire— 
E’en as did she you love—which in thy heart 
Was kindled by the tale of our dishonour. 
But foreign ways and foreign love have dimmed 
Thy seeing eyes. What matters it? I know 
That when the hour has come the murderous plot 
Will be revealed, and thou wilt see and do. 

[She leans on an overhanging branch of the tree, 
and takes one of the withered wreaths, which 
she mechanically plucks to pteces. 

(Sadly. 

But what am I that I to fiercest combat, 
Perhaps to death, should goad the brother who 
To me is allin all? Orso, thy fate is mine; 
Thou sufferest not alone. One terrible night 
Has blighted all the blossoms of my youth, 
And what remains is void of scent and sweetness, 
Even as these withered flowers of yester-year. 

[With a sudden impulse. 
But what boots it to think, or to sorrow, 
When the die of our life is cast ? 
What is decreed must come at last, 





X COLOMBA, 


Be it to-day or be it to-morrow: 

Fate is swift as the flying swallow. 

From thy tomb, oh, father, I hear a voice 
Crying for vengeance. I have no choice: 
Whither it leads me I must follow! 

[As she slowly goes into the house, enter a merry 
throng of Village Girls, bearing flowers and 
wreaths. They begin a lively but graceful 
dance, trying to entangle each other in the 
garlands. They are interrupted by the entrance 
of another Girl, who holds in her hand a single 
wreath of white flowers. She points towards 
the tree, indicating that she wishes to hang the 
wreath on the large branch. The others try 
to prevent her, and to snatch the wreath from 
her. The dance begins again. At last she 
disentangles herself, and, standing on the seat, 
suspends the wreath from the branch. The 
other girls at the same time tear down the old 
garlands and replace them by those they have 
brought. As the girl reaches the tree achorus 
of boys and young men chant: 

Salve, Regina del Maggio ; 

Ave, Regina della belta. 
Ch’ il suo regno sia beato e saggio! 
Ale: amore, a lei fedelta ! 

salve, Regina del Maggio. 

[Before the Chorus is quite finished, and mingling 
with it, ave heard from behind the scenes the 
sounds of a march played on fiddles, guitars, 
dvums, and other rustic instyvuments. Enter, 
preceded by the Village Musicians, Gardes- 
Champétres, etc., Count Nevers, followed by 
Orso, the two Barracint, and others. 


Scene II. 


Count. 


Whence this gay throng? Tell me, what is the 
meaning 
Of this fair group, this song-enlivened mirth? 


Giuseppe Barracint. 


It is the custom of our village maidens, 

That on the first of May they crown with garlands 
This ancient tree; and she who is the fairest 
Of all the damsels, if she but suspend 

From yonder branch her coronet, is forthwith 
Proclaimed the Queen of Beauty and of May. 


Count. 
[With old-fashioned gallantry to the Girl, who 
bows low before him. 


I greet thee Queen of Beauty and of May. 


Chorus. 
Salve, Regina del Maggio! 


Giuseppe. 

[To Count. 
They say the rite is ancient, and has come to us 
From times of heathen worship. Seneca, 
When in his Corsican exile he sat lonely, 
Chafing and writing, saw with angry eyes 
The village maidens dancing round the tree, 
Even as we see them now. 


Count. 
O happy omen 

That on this day of ancient gladness I 
Should be amongst you to proclaim the end 
Of enmity almost as old. ‘The noble houses 
Of Della Rebbia and of Barracini, 
Divided long by hatred, will to-day 
Join hands in peace, forgetting mutual wrongs. 

[The crowd give signs of surprise, but no one 

speaks. 
[Pointing to Orso. 

My friend here is convinced, by ample proof, 
That all suspicion of foul play surrounding 
The death of his dear father was devoid 
Of substance; and he frankly owns his error. 


[Renewed murmuring amongst the Crowd. 


Giuseppe. 


And I as frankly take his proferred word. 

[To Orso. 
Captain, your father loved me not. Our paths 
Were different always, and our private feuds 
Were fanned by public discord. He was pledged 
To Bonaparte’s fortune; I adhered 
In loyal faith to our most Sacred King. 
But never did the thought of violent usage 
Enter this heart. Your father was a soldier, 
Ready to draw the sword in his own quarrel ; 
Mine is a scholar’s mind, and by the law, 
Which I profess and honour, I abide. 


Some of the Crowd. 
pile [A side. 
Soft is his word, sweet is his smile, 


Take care how you trust a lawyer’s guile. 


Orso. 
[Distantly. 
I have no cause to doubt your word. Yea, let 
the past 
Be past. The ancient feud between our houses 
I willingly forget; too long has Corsica 
Been made the battle-field of private hatred. 


Count. 


Then let the news be spread throughout the 
land— 

[Aside to Orso. 
To none more welcome than to Lydia, 
When she arrives to-morrow—the joyful news 
That by the scions of these ancient houses 
To-day the discord of a hundred years 
Was changed for goodwill and perpetual peace. 


Orso, Count, and the two Barracini. 


Let the past be dead, let the spell be broken 

Of hatred, descended from father to son; 

Let our hands be joined as a symbol and token 
That all thought of discord is vanished and gone. 


Chorus. 
[Repeating. 
Let the past be dead, let the spell be broken, etc. 
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ScENE III. 


Great commotion amongst the crowd. The partisans 
of the two houses, who have hitherto stood apart, 
approach each other with friendly gestures. As 
Orso is about to take the outstretched hand of 
Giuseppe, enter, from the house, Colomba, who 
throws herself between the two. 


Colomba. 
[In a frenzy of excitement. 
Touch not his hand, Orso; our father’s blood is 
on it. 


[General astonishment ; decph silence for a few 
moments. 


Count. 

[To Colomba, gravely but kindly. 
Grave is your charge against this worthy man. 
Can you support it by a trusty witness ? 


Colomba. 
| Eagerly. 
The witness is at hand if you will vouch 
His safety from the clutches of the law. 


Count. 


Free as he came he shall depart, provided 
He speak the truth. 
[A fologetically to Giuseppe. 
Your innocence, my friend, 
Will be the more established if a hearing 
Is granted to your bitterest enemies. 
[Colomba, who has rushed into the house, now 
returns, followed by Savelli. Great surprise 
amongst the crowd. 


Chorus. 
[Severally. 
Savelli, the brigand, the King of the Mountains, 
he here ? 
Does he thus brave the law—does he dare to 
appear? 
Giuseppe. 


[To Count. 
Your kindness is abused. This man cannot 
Be witness. His head is forfeit to the law; 
He is a common robber and assassin. 


Savelli. 
[Coolly, to Giuseppe. 
That cap, sir, might fit another man 
As well as me; but of this anon. 
I am not ashamed of my deed; it was done 
In the way of vendetta—our Corsican way. 
[To Count. 
You may ask the people here; they can 
Tell you it was in the broad daylight, 
[Looking at Giuseppe. 
And not from behind, in the shelter of night, 
That I killed my man in open fight. 
Then I took to the macchia ;* but no one can 


say 


* Taking to the ‘‘macchia,”’ the bush, means turning 
brigand, generally in consequence of an act of vendetta. 


| 


That ever I robbed a poor man of his own, 
Or made the widow and orphan moan, 
[Looking at Giuseppe agaiit. 
Like certain honest men of the law. 
The best man I ever heard of or saw, 
[To Orso. 
Your father, to pity his heart inclined. 
When I had to fly and leave behind 
My little daughter, where did she find 
Shelter, and comfort, and tender care 
But with him and this dear lady here ? 
[Pointing to Colomba. 
It is true that to him I had been alway 
A trusty servant ; by night and day, 
At home, on the battle-field, by his side 
I stood, whether weal or woe betide, 
And so at last in these arms he died. 
[All show their surprise. 


Chorus. 


What will he disclose ; what shall we hear ? 
The dark deed shrouded by deepest night. 
Will at last be known and come to light. 


Savelli. 
[Going up to Giuseppe and fixing.his eye on him. 
Yes ; I can witness, for I was near ; 
I saw the flash, I heard the ball 
Whistle past me as it went 
On its baneful way to the bravest heart. 
Would it were mine instead it had rent ! 
For a nobler spirit never did part 
From man, nor greater soul withal. 
[Orso warmly takes Savelli’s hand. 
I could not even avenge my master, 
For the deed once done, the murderer faster 
Than the wings of the falcon flew from the place. 


Giuseppe. 
[Who has been listening with ill-disguised anxiety, 
to Count. 
sir, let this end ; this solemn farce has gone 
Too far. The man defeats himself. His wit 
Is not as keen as his malign intent. 
The night was dark; he owns he did not see 
The deed, nor yet the doer. 


Savelli, 
[Interrupting him. 
It was he, 
Not I, who said that dark was the night, 
Though it was, and he knows it as well as I. 
But though dark, for you to aim there was light, 
And for me to see his breaking eye, 
And fold him close in a last embrace ; 
And for him with trembling hand to trace 
On a page of this book—for his speech was 
gone— 
A dying word to his distant son. 
[To Orso. 

It was with this last message to greet you 
That I came on the day of your landing to meet 


you, 
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Braving all danger; but you would not tender 

Your ear to me, and at my word did scoff, 

Thinking of love and the joys thereof. 

So hear at last to you I surrender 

This book, your priceless heritage. 

[He hands a pocket-book open to Orso, who looks 

at it, and for a time stands speechless. After 
a pause he reads, almost to himself, but 
audible to all the crowd, ‘* Giuseppe 
Barra i 





Colomba. 


Orso, read aloud and proclaim ! 
[Pointing to the page. 
It was here he traced his murderer’s name. 
See his blood, how it stained the page, 
And here his pencil fell from his hand ; 
And yonder see the assassins stand 
Alive to glory in our shame. 


Orso. 


It is enough; my path is clear. 

This sudden light 

Thrown on the deed of night 

Makes my duty bright as the day appear. 
Father, I feél thy spirit near. 

It fires my heart, it hovers around me. 

Trust in thy son—believe thou hast found me 
Ready to do what is just, what is right. 


Colomba. 
[To Orso. 
Linger no more—thy path is clear: 
This sudden light 
Thrown on the deed of night 
Makes thy duty bright as the day appear. 
[To the Barracint. 
‘Tremble, assassins, your hour is near ; 
Do not trust in the friends around you ; 
Vengence at last has sought and found you: 
The dead shall kill and the smitten smite. 


The two Barracini. 

[A side. 
Accurst the day! When our path seemed clear, 
A sudden light 
Thrown on the deed of night 
Makes bright to all what did dark appear. 
The hour has come; we must die or dare. 
Enemies threaten, dangers surround us, 
Vengeance at last has sought and found us; 
But those who have smitten again may smite. 


Savellt. 
He cannot linger; his path is clear. 
This sudden light 
Thrown on the deed of night 
Makes his duty bright as the day appear. 
Tremble, assassins, your hour is near; 
Do not trust in the friends around you; 
Vengeance at last has sought and found you. 
The dead shall kill and the smitten smite. 


Count. 


What will the end be? Alas! I fear 

This sudden light 

Thrown on the deed of night 

Will lead to others. ‘The time is near 

When the harvest of murderous seed will appear. 

The ties of friendship and love that have bound 
him, 

Will they restrain him, will they surround him? 

Will he suffer, or will he smite? 


Giuseppe. 

[To Count, boldly. 
It is a lie, a plot, with hellish cunning 
Hatched by my foes. But they have come too 

late. 

My innocence is spotless; I have proved it 
Before the high tribunal of the law. 
It has acquitted me. I can defy 
The falsehoods of a brigand and a woman. 

[The Count turns away without answering, and 
slowly exit with his suite. Orso, at the last 
words, involuntarily grasps his dagger, but, 
as if struck by a sudden thought, replaces it 
in its sheath. 


Orso. 


[With dignity to Giuseppe. 
There 1s a court of justice higher far 
Than any law on earth; and in that court 
You have to give me answer for this deed. 

[At this juncture men are seen stealthily to enter 
the two houses, and during the following the 
windows in both are fastened, and before 
them, and in the open spaces of the verandahs, 
shutters, with holes for guns in them, are put 
up, such as are used in Corsica during a siege 


of this kind. 


Giuseppe. 
[To people. 
You hear he threatens me with vengeance. 


Orso. 
Nay, 
Fear not; your ways are not my ways. 
ever 
I do will not be done in secret. Here, before 
The people, I accuse you of the murder, 
And challenge you to fight for life or death. 
If you refuse to meet me, you are safe ; 
I cannot take the vile life of a coward — 
Contempt is his protection. 
[To Colomba, who looks at him entreatingly 
Nay, Colomba, 
Even for thy sake, for our dead father’s sake— 
Who, were he here, I know would feel with 
me— 
I cannot stain my honour. 


What- 


I have done; 


lam a soldier, not a murderer. 


[He turns away without waiting for an answer. 
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Savelli. 
| Aside to Orso. 
Captain, if ever you change your mind, 
And come to the macchia, you know where to 
find 
A trusty friend. So farewell for a season. 
[Exit hurriedly. As Orso and Colomba, and the 
Barvracint on the other side, go towards their 
houses, their respective partisans form a 
ving vound then. to cover their retreat. 
Threatening gestures ave made and guns 
vaised, but no one fires and no one speaks. 
As they disappear within, their partisans 
simultaneously raise a shout of ** Barracini!” 
‘6 Deila Rebbia!” 


END OF ACT II. 


ACT. IIT: 


ScENE I. 


Early morning. The scene represents a road leading front 
Pietranera (which is seen at a short distance) across 
the stage to the left, flanked by voughly-made stone 
fences. To the right is a large rock overlooking the 
voad. On the*left side is a thicket of small trees. 
As the curtain rises the clock of the village church 1s 
heard to strike seven. Enter by the Pietranera road 

vso, dressed in an elegant Corsican costume, and 
carrying a double-barrelled gun. 


Orso. 
Here will I wait her coming. Yonder road, 
[Pointing to right. 
Winding to endless distance will reveal her; 
And long before her father and Colomba 
Know of her coming, we shall meet alone. 
Yea, Lydia, I may meet thee without fear ; 
My vow is kept; the impetuous call for ven- 
geance 
Rising within me was, by thought of thee, — 
Silenced. ‘Thank God, my honour is unstained. 
Come, then, what may, this hand will aye be free 
From stain of blood, unless in honest fight, 
Man against man, it flow. No more of this— 
This hour, this place, are sacred; they are 
hallowed 
By thoughts of love. 
[He leans his gun against the fence, and sits down 
on a vustic seat by the roadside. 
Here often have I sat, 
Dreaming my boyish dreams, and looking down 
That winding road, wondering if luck would come 
That way. Now luck will come, indeed, 
And fairer far than ever I could have dreamt. 
How different all appears—the earth, the sky, 
Illumined by love’s light, are new to me. 
How different, too, the songs I used to sing! 
The Corsican songs she loves, how they come 
back to me! 
The words are still the same, but all the love 
and longing 
That to the boy were names and empty nothings 


To me are full of meaning. So, while I wait, 
Dear love, for thee, I’ll even think and sing of 
thee. 
‘Will she come from the valley ?” 
[He pauses. 
Nay, these were not the words. 
[After a pause he begins again. 


CORSICAN LOVE-SONG. 


Will she come from the hill, will she come from 
the valley, 
Will she proudly pass by, will she tenderly 
greet? 
Ah, me! what can I say that is meet 
To soften her heart or my courage to rally? 


For resplendent as noon-light her beauty shines; 
Dearer to me than the thought of vendetta 
To the pining orphan; and her faldetta* 

The richest treasure on earth enshrines. 


Being sure of my love, will she treasure my 
heart ; 
Will she care what I think, will she heed what 
I say to her? 
Ah, me! what is my yea or my nay to her? 
Knowing well from my troth I can never depart. 
[He sits down on the seat from which, toward the 
end of his song, he had risen, and leans his 
head on lis hand, forgetting all avound him. 
Suddenly a votce (Chilina’s) is heard from 
behind, singing the following snatch of an old 
ballad. 


Chilina. 
[Invisible. 
So he thought of his love, and went on his way, 
And she waited for him a night and a day ; 
But he never came again. 
For by the cross, 
On Talava Moss, 
There lies her true love siain. 
Lovers, beware, though your hearts be true, 
Powder and ball are stronger than you. 
[Orso, who at first has paid no attention, begins 
to listen. 
So she dug his grave with her lily-white hand; 
The stones she piled and the yellow sand, 
And made a grave for two. 
And ’neath the heather, 
They rest together. 
Be God’s own peace with you! 
Lovers, beware, though your hearts be true, 
Powder and ball are stronger than you. 
[Chilina, dressed as a peasant-girl, and carrying 
a basket, appears for a moment on the pro- 
jecting vock to the right, unseen by Orso. She 
carefully looks about and again vanishes. 
Orso has been listening to her song, and at its 
close rises with a sudden impulse. 


* Mantle worn by Corsican women. 
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Orso. 


I know your voice, Chilina, and I know 
The meaning of your song. But what is danger 
To one who thinks of Lydia and of love ? 
[Resuming his song with great fire. 
To thy judgment I yield, by thy verdict abide, 
In doubt I will linger no more ; I will go to thee 
My heart thou shalt read, my love I will show 
tOanee : 
Be it life, be it death to me, thou shalt decide! 
[He takes his gun and quickly enters the road to 
the left, when Giuseppe Barracini, emerging 
from among the trees, suddenly faces him. 


SCENE IT. 
Giuseppe. 
You challenged me to meet you. Here I am 
To give you answer. 
Orso. 
[Scornfully. 


Yesterday, till night, 
I waited for your witness, to appoint 
The hour and weapon, as the law of honour 
Demands. Give way, and let me pass. 


Giuseppe. 
I scorn 
Your laws of honour, as I scorn yourself, 
With your French ways and love-sick vows to 
Lydia. 
[Mocking Orso’s manner. 
‘Alt I can meet thee, ‘Lydia, without fear; 
My vow is kept.” 
[Orso for a moment lifts his gun, but immediately 
lowers it again. 
Nay, do not lift your gun, 
I know you will not use it. 
[Again mocking Orso. 
‘¢ Your ways are not 
My ways.” Perhaps, young man, if you did 
know 
What are those ways, you would be careful how 
You rouse my anger, as your father did, 
Whom I was forced to punish. 


Orso. 


Then you confess 
The murder of my father ! 


Giuseppe. 


You mistake me, sir; 

Even as your friend the brigand was mistaken. 

; [Ivonically. 
Mine, as I told you, is a peaceful mind, 
And by the law which I profess and honour 
I carefully abide. I did not pull the trigger, 
Although it was my will that sped the ball, 
Piercing the heart of one who dared to thwart 

me, 











Orso. 
[A side. 
Father, be with me in this hour of need; 
Restrain my hand from soiling our fair fame 
With an assassin’s venomous blood. 
[To Giuseppe. 
Begone! 
And seek the coward’s death in store for you 
From other hands than mine. 


Giuseppe. 
Not many yards 
From here I faced your father, as I face you 
now ; 

He taunted me, even as you taunt me now; 
[Suddenly raising his voice. 
So, like him, thou shalt die the death of a fool ! 
[He lifts his hand, and at this signal a shot 1s 
jired from behind the stone fence to the right. 
Orso’s left arm drops motionless to his side, 
but with a violent effort he raises his gun 
with his right, and shoots Giuseppe, who 
falls. He then sinks on his knees. After a 
pause, a man’s (Antonio Barracini’s) head 
and shoulders ave cautiously raised above the 
wall. Orso again fires with his right hand. 
The head disappears, and the heavy fall of a 
body is heard behind the wall. Orso falls 
down fainting. Long «silence, after which 

hurried steps ave heard approaching. 


Chilina. 
[Behind the scenes. 
Hasten, hasten, father; I fear 
Weare too lateto save him.) Here 
[Chilina and Savelli are seen on the rock to the right. 
I saw them lying in ambush for him, 
And tried to warn him, but all in vain. 
[Seeing Orso. 
Alas, alas! my young master is slain. 
[They hurriedly descend to the stage. Savelli lifts 
Orso, who slowly begins to recover from his 
swoon, 


Savelli. 
[To Chilina. 
Fear nothing, it is only a swoon; 
His wound is slight, he will rally soon. 
[He leaves Orso for a moment, and carefully 
exanunes Giuseppe, feeling for his heart. 
But this one is safe, he will never rise ; 
See the bullet-hole right between his eyes. 
His villanous tongue will not wag again. 
[Chilina, who has been looking over the wall, 
beckons to her father, who also looks over. 
Hallo! here is another one slain, 


As dead as anail. This indeed is sport— 


A lying lawyer to each barrel. 
I call this an excellent retort 
To all their insults. 
[To Orso. 
| Well, captain, I told you 
You would come to the macchia, so here I hold 
you 
In my afms as I did many years ago. 
If you hit like this we surely shall quarrel 
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As to who is the best shot in Corsica. 

I shall lose my fame if I don’t look alive ; 
But then, what a splendid gun you can show! 
The finest Manton* I ever saw. 

Well, let’s be off ere the sbirri arrive. 

[They hurry off to the left, supporting Orso, who 
has hardly regained consciousness, between 
them. As they disappear in the distance, 
enter by the road from Pietranera, Count, 
Colomba, and numerous Villagers, who have 
come to welcome Lydia. 


SCENE IV. 


Count. 


The hour is near when Lydia should be coming. 
[Seeing Giuseppe’s corpse. 
Ha! what is this? 
Colomba. 
[Looking calmly on the body. 
This is the corpse of one 
Who, by the law of just retaliation, 
Has with his life paid for another life. 


Count. 
Alas ! poor Orso. 
[He turns away sadly. 
[A scene of great excitement ensues. The villagers 
ave rushing from body to body, with wild ges- 
ticulations expressing their joy and sorrow, ac- 
cording to the party to which they belong. As 
soon as the bodies have been discovered some 
have run back to the village to spread the news, 
and they now return with monks, carrying 
two biers, on which the bodies are laid. The 
bell of Pietranera church begins to toll. As 
| the procession slowly leaves, the monks chant : 
‘‘ Riquiem zternam dona eis, Domine, 
Et lux perpetua luceat eis.” 
[Colomba, who has been an impassive spectator of 
the scene, remains alone on the stage. 


Colomba. 
[Like one waking from a dream. 
At last, at last, at last we are revenged. 
[She listens to the chant. 
Ha! sing your chants and sound your knells; 
they will 
Not bring the dead again. As they have sown, 
So have they harvested. Thy voice was true, 
Father, that spoke in me of the avenger’s coming. 
[Triumphantly. 
Like the royal eagle, he has returned. 
And scared the vultures from their nest, 
And with beak and talon that none can parry, 
He has torn the hearts of the murderous brood— 
Taking life for life and blood for blood— 
That our father’s spirit may be at rest, 
And the voice of our sorrow be drowned in the 
cries 
Of the widowed wives of our enemies. 
Vendetta! vendetta! 


[Exit rapidly in the direction of Pietranera. Curtain. 


END OF ACT III. 


* A famous Paris gunmaker of the time. 


AGT LY, 


SCENE.—The stage represents a narrow valley, bounded 
on each side by a precipitous slope, covered with small 
trees and shrubs, which, on the right, extends almost to 
the front ; on the left is a thicket of trees with a large 
white stone in front of it. Dark stormy night. At 
intervals, fitfully illumined by the lightning, are seen 
Colomba and Lydia groping their way, one on each 
side of the valley. 

Colomba. 
Lydia! 
Lydia. 
Colomba ! 
Colomba. 
The place is near. 
Our journey’s end will be reached ere long. 


| Lydia. 
All seems darkness, no path is here. 


Colomba. 


Follow the track the valley along, 

Trust in my guidance and nothing fear, 

From a child I have roamed through these hills. 
| Peal of thunder. 


Lydia. 
Oh, listen ! 
The thunder’s voice is loud and strong, 
And like silver serpents the lightnings glisten. 


Colomba. 
When the clouds disperse the moon will appear, 


Both. 
Courage be with us! Vanish dismay! 
The road is long, the road is weary, 
The night is cold and dark and dreary, 


Colomba. 
But love-—— 
Lydia. 
[Eagerly. 
Not love— 
Colomba. 
True love— 
Both. 


A sister's love wili find the way. 


Colomba. 
Wait for the lightning, it will show 
A large white stone almost at your feet. 
[Flash of lightning. 
Lydia. 
I saw it herein the valley below. 


Colomba. 


It is the place where the brigands meet. 

[She jumps on the stage. 
Vittoria! vittoria! the camp is found. 
Here are the steps, I will assist you. 
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Lydia. 
Deepest darkness hovers around, 
And for a robber’s camp I am bound. 
If my father knew, what would he say? 
But all is in vain—who can resist you? 
[She descends to the stage, assisted by Colomba, 


Both. 
Courage be with us! Vanish dismay ! 
The road was long, the road was weary, 
The night is cold and dark and dreary, 


Colomba. 
But love—— 
Lydia. 
Not love— 
Colomba. 
True love— 
Both. 


Sisterly love has found the way. 


Orso. 
[Heard faintly from behind, 
Lydia! Lydia ! 

Colomba. 

Hush, hush! I hear his voice. He must be 
near. 

[She goes towards the background (left), and paris 
a thick growth of rushes, discovering on a rude 
couch Orso, dreaming. The moon, shining 
Jorth from the clouds at intervals, illumines 
the scene. Both girls stand for a while 

silent, looking at hint. 


Colomba. 
[In a whisper. 
I must be gone to find Savelli. 


Lydia. 
Eagerly. 
Ah! [Eagerly 
Leave me not thus alone; feel how I tremble. 
Colomba. 
Fear nothing. Friends are watching o’er your 


safety. 
You would not leave my brother in his need. 
See how he tosses on his couch. It is of you 
He dreams, and of his love. 


Lydia. 
[Contemptuously. 
A love in whose despite 
He struck the stroke which must for ever part us. 


Orso. 
[Dreaming as before. 
Lydia, my Lydia, for your sake— 


Colomba. 
Can you resist 
His pleading ? You appear more cruel than 
We Corsicans, who never pass a sentence 
Before the culprit has been heard. He will 
Explain. Farewell. 
[Exit rapidly with a smile on her lips. 


ScENE II. 


Lydia. 
[To herself. 
Explain! What need is there 
For explanation of a tale so old and plain 
As this ; that men, to gain their fierce desire 
Of hatred and revenge, will sacrifice 
A hundred loves. 
[Looking at Orso pitifully. 
How faint and ill he seems ; 
Wasted and worn with fever. 
[She sits down on the couch and lays her hand on 
his forehead. Bright moonlight. 
His temples throb 
With wild pulsations. 


Orso. 
| Dreaming. 
Lydia, hear me now! 
By the deep love I bear you; by this hand 
Which once I hoped would be mine own, I 
swear— 

[He unconsciously takes her hand, and pressing it 
to his lips, wakes with a sudden start. Lydia 
hurriedly withdraws her hand and stands at 
a distance. 


Lydia. 
[Coldly. 
Your sister bids me come to you, once more 
To see you ere you start on that new path 
Which your wild deed has opened for you. 
i Here 
I am to say farewell, farewell for ever. 


Orso. 

[Distantly. 
Forgive Colomba’s rashness, dearest lady; 
She loves her brother, but she should have 

known 

That for your father’s child it is not seemly 
To meet in this wild place a friend of brigands, 
Whose head is threatened by the law. 


Lydia. 
Oh, Orso! 
You wrong me cruelly. I am no coward, 
Nor does my heart shrink from a friend in 


danger, 

Which I would share with him even unto 
death. 

What severs us is your own deed, done in de- 
spite 

Of all your vows of love. 


Orso. 
O! hear me, Lydia; 
Never was vow more true, never was love 
More faithful. 


Lydia. 
What avails it to profess 
A love which shows itself in words, but fails 


In deeds? Your choice was free; you knew 
that I 





COLOMBA, 


Could not in loving union grasp a hand 
Red with the stain of murder. You have acted 
As your fierce passion led you, knowing well 
That, aiming at your foe, you pierced my heart. 
Enough of this, 
i [In a broken voice. 
Here we must part; farewell! 


Orso. 


Yea, we must part. Your path and mine are 
henceforth 

Divided by the gulf which severs light 

From darkness and despair. But let me go 

On my long journey with the hope at least 

That you remember me with pitying kindness, 

For I am worthy of it.—Lydia, for your sake 

I have endured what few men would endure.— 

When in the market-place before the people 

The murderer stood unmasked, my Corsican 
blood 

Rose up within me, and the fierce desire 

Of vengeance filled me as with a burning flame. 

But I withstood ; withstood, although I knew 

That all the people there would look upon me 

As one failing in filial love, perhaps in courage. 

I called upon my enemy to meet me 

In open fight, man against man. He met me 

Without a witness, owned my father’s murder, 

Scoffed at his memory, and reviled our love. 

His life was in my hand. Convulsively 

I grasped my weapon, but I slew him not, 

Thinking of thee and of my unstained honour. 

“Twas not till wounded by a treacherous shot, 

Fired from behind, I lay upon the ground 

Half-fainting, that in lawful self-defence 

I killed my foe. Thus have I kept my vow. 

Now let us part. 


Lydia. 


[Who has been listening with rising emotion. 
Oh, Orso; see me here, 
Kneeling before thee, craving thy forgiveness 
[She kneels, 
For want of loving faith in one most loving— 
Most faithful, even to death. Henceforth my life 
Is thine; my heart is thine. This solemn hour 
Lays bare what maidenly coyness had concealed 
Within my bosom. We cannot—must not part. 
Orso, I love thee ! 


Orso. 
Do not speak to me 
Those dearest words ; I must not listen to them. 
Fly, fly, from here! 
Lydia. 


Whither you go I go. 
Your life will be my life, your danger mine ; 
Your death my death. 


Orso. 


You know not what you say. 
Disgrace awaitsme; I am charged with murder, 


XV11 
Lydia. 
I will proclaim your innocence. ‘The sternest 
judge 
Shall listen to my pleading, and believe me. 


[Tenderly. 
Is there no voice within thee which gives answer 
To mine—which, in the darkness that surrounds 
us, 
Speaks to thee of a brighter, happier future 
In store for those whose hearts are brave to 
suffer 
And die together ? 
Orso. 
[ Yielding. 
Yea, I fain would listen 
To that sweet voice. But, Lydia, tell me truly, 
Can I accept the sacrifice of all 
The opening blossoms of thy youth? What hope 
Is left us ? 
Lydia. 
There is hope, for there is love. 


Both. 
[With passionate fervour. 
Say of Love, shall he change or alter, 
Shall he decay or shall he diminish ? 
Doomed from his birth to stagger and falter, 
Doomed in the end to fail and to finish ? 


Lydia. 
Like the nightingale who, by moonlight, 
Sings, when the breezes of March grow 
stronger, 
But, from the summer’s scorching noonlight, 
Wings her flight, and is heard no longer— 


Orso. 
Like the storm which the clouds engender, 
Blown from the mountains with mighty 
eushes, 
Bound yet at last its strength to surrender, 
Dying softly amongst the rushes ?>— 


Both. 


Nay! but our love cannot thus be smitten ; 
Staunch his purpose, bold his endeavour, 
And on his forehead a god has written 
In letters of flaming fire, ‘‘ For ever.” 


ScENE III. 


[Enter rapidly from the left Colomba, followed by 
Savellt and Chilina, 
Colomba. 
Fly, Orso, fly, the soldiers are coming. 


Chilina. 


The moonlight made their bayonets glisten ; 
In a moment I know they will be here. 


Savelli. 


Keep silence all of you, and listen ; 

Follow me, captain, and nothing fear ; 

I will conduct you where no one shall find us ; 
Lean on my arm ; they will walk behind us. 


XVill COLOMBA., 


Colomba. 
Haste, brother, haste ! 


Orso. 


I wili not leave this place, 
Let come who may. 
[To Colomba, 
When Lydia’s heart seemed lost, 
All else was naught tome. Now that I know 
Her love, I will declare my innocence 
To all the world. 
Savelli. 
You may do as you will; 
But let me warn you, there may be 
Among these soldiers an enemy 
Who would think it proper first to kill 
His man in the fray, old debts to recover, 
Making due inquiries when all is over. 


Orso. 
My life is in God’s keeping. 


Lydia, 
Here I stay, 
To share thy fate whatever may befall. 


Colomba., 
[Hurriedly to Savelli. 
Nothing avails. We must hasten back 
To draw the soldiers on our track. 


Savelli. 


A dangerous service in the dark, 
When the bullets are whistling all around, 
Scarce fit for a fair young lady. 


Colomba. 
Hark! 
I hear them coming; he must not be found. 


[Colomba, Savelli, and Chilina hurry off to the 
vight. Orso and Lydia remain standing in 
each other's embrace. In the uncertain light 
of the moon, Colomba, Savelli, and two or 
three of his men are seen on the left slope, 
trying to attract the attention of the soldiers. 
Men shout and five their guns; the soldiers 
answer, and are seen hurrying across the 
valley. At last a detachment of soldiers, 
guided by a peasant, appears on the stage 
from the left. They arrest Orso, whom 
Lydia vainly tries to shield. As they are 
leading him off, enter, from the right, Count, 
with soldiers and men and women from the 
village. Orso is released. 


Count. 

Here, then, I find the fugitives whom we have 

sought 
Through this dark night, amongst these rugged 

hills. 

[To Lydia. 

Nay, do not blush, my Lydia; well I know 
’Twas charity that brought you, and a sister 
Whose pleading few men can resist, much less 


A yielding woman. Orso, I bring good news 
For you. Your innocence is proved beyond 
dispute. 
Chilina saw the ambush laid for you, 
And my own ears’confirmed her story’s truth ; 
For I was near, and heard the shrill report 
Of a small carbine, answered by the deep-toned 
voice 
Of my two-barrelled Manton, which that morning 
You took by my advice. The case is clear: 
You were attacked, and by your staunch defence 
Have rid this island of two murderous villains. 
I vouch for your deliverance; after all your 
sorrow 
Be free and happy. 
[Leading Lydia towards him. 


ScENE IV. 


[Enter from right Colomba, mortally wounded, 
supported by Chilina and a soldier. 


Chilina. 
At such a price, 
This precious life fell a sacrifice 
To her brother’s safety. We could not with- 
hold her; 
In the thick of the fight she stood firm as a 
rock, 
Waving her kerchief and lifting her voice, 
To attract the soldiers, until she was struck 
By a bullet, and lifeless sank on my shoulder. 


[Colomba is gently placed on a mossy bank. Orso 
and Lydia kneel by her side. 


Colomba. 
[Opening her eyes, in a faint voice. 
I die contented, my task is done. 
My father is revenged, my brother free. 
[She joins Orso’s and Lydia’s hands together. 
When you are happy, remember me. 
[She dies. 
Count. 
[Deeply moved. 
A great and noble heart has passed away— 
A hero’s spirit in a maiden’s body. 
Hers was a life of sacrifice. Her father’s death 
Roused her to fierce revenge. ‘That once ac- 
complished, 
The natural sweetness of her heart returned. 
Her brother’s happiness was her sole desire ; 
Thus did she live and die. Be peace with her! 
[He kneels. 
Let us pray for the soul of our sister departed, 
Who rests in peace after painful strife ; 
Noble and true, and tender-hearted, 
She has entered the gates of eternal life. 


All, 


[Kneel and repeat. Sunrise. 
Let us pray for the soul, etc. 


END OF THE OPERA. 
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ACT I. 


Scene !.—A market-place at Ajaccio. In the background the quay, to which a frigate is moored. Planks laid across from ship 
te quay. - Sea in the distance. Sailors are engaged in rolling heavy bales and heaps of luggage ashore. Market-women 
arrive and range their buskets along the quay. Harly morning. Chilina and Savelli (dressed as well-to-do peasants) 
amongst the buyers going from stall to stall. 


| CHORUS. 
— é Allegro, 6+= 104. 
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Si -0- fi, buy, Sl- O- Il, 
= 2a see | oes Se a eee 
é ees | 
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Si-o-ri, buy, si- 0 - ri, 
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Nery ie Or ee ee : ER oe 
buy, buy, Fish fresh from the sea, Sl Ofearl, a Uys buy, Pe-sce_ spa- da, 
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: = a Se, | RO LT TY ng 
aE ar a =f or B| | t ms 
Cd 7 A Ive Bee os 39 — ae 4g—@ 
buy, Fish to bake or fry, buy, Pe-sce spa- da, 
———— | 
; SSS Se SS 
buy, emons, lemons and figs, si -o- ri, buy, buy, buy, 
ae Sasa 
2 = ae = ye we eae ee 
i 
buy, . Sl - 0 - Ti, buy, _- Lemons and figs, 
© Ye. -2- eer 
‘772 ore al RES ET ana 
Cee | 14 ees 
9--8- -8--0--8- : -8--8--@--g--9- 
ayes SS Se eB Bg on Pe ee 
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buy mu - re - na, buy, pe- sce spa- da, tri- glia, 
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Ba Sa 

7 = SEN = 

fi; = sued Hen ee oui ee eee eee oat 

> Se ete a 
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buy, ‘buy mu-*re - na, buy, pe- sce spa- da, tri- glia, 
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CEE Sees eee Soca a es a Ra OCs” BRST Sf ont ae RS ecm eens 
t a er dee ge Wh eee bet oe age memes aah. s 
buy, lemons and figs, buy, ap-ples, melons, lemons, 
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buy, pe-sce spa-da, 
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pe - sce spa - da, tri - glia, mu - re - - 
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0D e 6 ° 4 
ee a eee eel) Qa tee ee Sy eee ~~ — 
| l SS ee ' z 
pe - sce spa - da, tri - glia Inu - re - - 
cen - - aglow Clos 
_o_ eg: 




















| 
in initia 
ae DS Ie aa Bee De p | pe 2 ee 9 | - tee» se | =a 
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pbs sts Ss Ss ee 3 Bee” ee ee ee A Ae a Ao 2a ‘ 

a a ee ’ 

ai 
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- na, Si esOr= TI S*81e-voe= rt Ssi- O-fri, si-o-ni, 

i 

- na, 7 siz-"0 > Ti sit 0) 991; si-oO- ri, sl-0-N, ; 
ra Soe eS REIT PO rae A als, BEETS, SES TD ee ES VIS ETE RE Sit ; 

erase ae Rg WO ee ec ae eae eee 
Fe ee SS SF ee es ae re Se ee et et ee 
~ | na, Sl --0 =" ri,” Sl 10.- ft, Ssi-O-ri, Sl-o -MNi, 
- na, Sif- 02) Vl,w Sle~ 20)" ft, si-O-fYl, Si-o -Tl, ; 
Sva MARS -o- < 
Ane - -@- e 2 @. 9- ~O- <0- ~O ~o- «eo »O- —9- 6@- —9- <o- a? 3 
aa’ ae. ! l Rees isa Se Ea a a 
SIE Te oe Pape Sate ere Gee eo Po ee ee 4 
fy Se oe el ew ee == joe ae 
Fo ae fa a ATG WE SR REE a alan OI NS ET @ FEN ss 
ia oer ae on ee eee coe cones ae | eormete = i R be 
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' | Oran -o- _— & Ne N i 

Wwe eg ig Bg eet oe ie fas, sea © Se pred se eae iq 
SS f= aa) f 
BASS ES EN ASSP ES BE ad. ee ASE Scere Breer , 
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= =| 
buy, : , 5 sl-o-fn, buy. & 
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SarLors (carrying bales, portmanteaus, cc.) 
Listesso tempo. (‘The crotchets as before.) 




















i MUENORS f—scpac Shes arian 
7-4 paar sais 
aa peers | ol wegen Ye Pee Tl ene oe le pei eo pea rami Ca 
_———<——— RCE 2 BAR Te a [: 
Ky —4 eee po rn eee Pepe ey ae ee 
Heave ho, heave ho, heave ho, 
Bass _——_. ——~ 
He) : 2 Le oo ern ecm : 
Z FS) SE SA SD RGSS ee el AR Oe eA I RR ao : 
Heave. . ho, heave . . ho, heave. . ho, 
al 
Bs i Ja Se Jz Je Jz 
ma’ ae 2 2a ag ers Meee a a ER ET ees ee ee eee ee gee eee 
“a SS ee es RES oe ey Ps ee oe em arrests eee 
—_, ee a ERR 
- = 
on a r x s ~ x x x “on e wo - 
> Jz Ja Jz Je Jz Jz Jz 
SC 2a aes ie oe ee nee eer Te Og Seat. 
Z Si — 9 2 St Oa ee —_# FL - — —o #e o 
+ —J la Ka a iE ee Rae Bet ICS gs) Beer = fe Cred 








The women’s attention is attracted. They gather round the sailors. An old woman tries to 
















examine the luggage. O_p Woman. 
exo 
iT A Berges rand ere aaa 
[a RE a Sanaa (Eee 10a mea eer eet 
eee pee a een are |e ee 





ho, heave ho! Ma - don -na!_ the 
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like was nev- er _ seen. Kists and cof - fers fit for a queen, What dresses and 
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whose, say whose is all this love - ly, love - ly lug - gage? Hands off ! 
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hands off! if youplease, you an-cient bag - gage, 
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are the manners of France. Our poor Cor - si-can lads are 
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leggiero. 








not yet so en- light - em’d,are not yet . . soen-light - en’d, As to scare . . a weak 


















































ie oe ee esa Oe ee lS al ge ee, ee ee 2 
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BN, =f 7 Le Le sll 





° : ae: 
wo-maneas-i-ly fright -  en’d. 
CHorus (repeat ironically). 1st SOPRANO. mf 
































In - deed! and such,and such are the manners of 


2nd SQPRANO. 

















fel es ene eee pa eT = oe 
Fi By ean 7a eu te PL CESS Ee SS Be ne — 
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In- deed! In - deed! and such,and such are the man - ners of 
‘are aoe | | Cia obees l 
A STS A a 0 De edb? 5° sp" aoe *p" ao” o°e* oe” 2 _ 9° 2a* o* @ 
pe ee = SE RES UTE ee 














France, Our poor Cor - sicanladswhowould win ourgood gra - ces, Should learn . . from 
y, a a IE de EE) 8 ER ET a TS ET 
Pie hn PS eS =e or Se TF oS 
2A ae "ae Eee See aa Ee ae ES ag a ny ee Ee ee eae ree 
oS a a a ee iT Ped Fe ACN REE IY LY eee - 
§ oe -o- 
France, Our poor Cor - sicanlads who would win our good gra - __ ces, Should learn 
br =e 
— 2 £ “7 ed oe» a a ae, a i 
— -f -f - 8-9-0 -2- f -8- -o- -—— — -@- 2. A @- Be 
YF : at" = >| 
[aa eS ot Se Ee 
V is = —_ | o> _ + oe 
jie cepa toed oo at a 0 A TS =| 
7 H a —_— eo \ 
e e e e femaeelaae yc] yo J ' s| 
SE TED TE | | -@o- | | -@- -@- -@. ~~ -@- 
epal | 4 oe + -o- -@. = a ey ; - se 
(r\* 4 ra See TS “ls [7K 9 ay hss 
Cl a 
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pe fo — Zi more: Zo 
him, . . should learn, should learn from hin, Ha ha ha ha haha sha, 
———_— _ Shouldlearn, 
TP PeREAELAN, Go ae mal = f 
$5 SS 
ee a er as. 
ware 
‘from him, aac TOU him, Ha ha ha ha ha ha ha, 











what a pleas - ant face is. 





‘es 


a 2 epee 
es eee 4 3 — | oe 
it 2 Pi re : (ey ele 
Ope 
Wii, Lr Ae eel Se SSS Se 
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is a task Which great-ly de- pends up-on who does ask. A fa-vour 














i 
A.C Mackenzie’s “ Colomba.”—Novello, Ewer and Co,’s Octavo Edition. i 





19 
a 




















——a 
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(To the people, in an altered tone.) — = 
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ee eee IT = 


eS 
ee ee ee _ va 
such as_ these. Know _ then, good 


ee See E 


|) 07 seth, 34 ee | 
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this maid - en to please, 








’ sergeant of ma 


(on board of which I have the honour to serve as 


no - blefrigateyousee yon - der 
The crotchets as before. 


rines) brings to this benighted is -Jand his Excellency the Count de Ne - vers, appointed by his Most Gracious 
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~ e200 | Spee Awe Rind SSS 2 hee 3 —_o— 7 
aye ype He asa Se es Sey RR | 


Ma-jes-ty the King as your Go-ver - nor-Gen - e - ral. His Ex-cel-len-cy is ac-com-pa-nied by his ; 








daughter the Count -ess Lyd - ia. 





















(Half to himself.) = —————— CS eee 
fa || ae: 
-—_—_e—_1—__ 8» 
$99 —_,— 
. : : . : : | — 
tier brighteye, witha flam - _ ing dart, Hath pierced this all too ten - der _ heart, 

















_— (Gazing significantly at Chilina.) 
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oa ——— 
5 3 ‘ exycm: bey ‘i g ; 
Which is ingore need of con ~-_ go-la - tion. For si-lentme - rit must van-ish soon Before the 
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CA meme, a ge 
i es LO OE SED AEE { re | | eS 
Se ee eee ee et Ed ee Pais ae = 
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li -@- -a- ME an | 4 fey -& -o- 
=—— par: iat 
p em Pane 3 i ! Er ‘a pP 
~ |-oe o-— “a fete. i che. : ob eran Vasa 
(Cr meee é = a ha f Oa eee a eg et eT sa SA 
= ‘= real SS ara 
= See ore mad a eee a 
(Matter of fact again.) 
—* rit. ST 3 Quasi Recit. 
cd if SN ee 
2 Bele ae . 
a4 
charmof a bold dra-goon,Who,Ishouldmen-tion, is of your na-tion;— Cap-tain Or- so del - la 
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Reb-bia, who sav’dhis Ex-cel-len-cy’slife at Wa-ter- loo, where the Countfought for the truecause un-der the great 
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Ee a BS a ee 








and now he is a- bouttomakehim  his— 





Well ev’-ry one on board knewwhy Captain del - la Reb - bia left 


pitt animato. 
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Cuimina (abruptly). Rxort. mm, a tempo. 
nee OS NIN Se pot ———— eee =I =e 
=== a a ee ae 

Par-is for this mis-er - a-ble place. —. It is a lie. you know it is a lie; 
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~ No oneshallslan-derhim when I am nigh. While Or-so has atheart a_ sa-cred 
Cpe nm eN 














= RE TS EYRE 
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es eames, ese cee oor aren by) Be eae peer ete oe ar ee 
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lie Seas. 
. eel EET 


to look at your French beau- ty. 








me by sur - prise; 


by love-ly eyes? . 
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Molto animato. 








Cuorus. SoprRANo. —_—_ cres. 
9 _ DA PERRET te Ce EM FDR EET LO AT 
fx y, ' yA Paar ¥ J—1— y epee 
Nay, let us hear the sto-ry; we Know no-thing, we know no-thing of the 
ALTO. ———_— — 
" T?, zs mf EEA a PE a EE EL s 
‘=. EES EY g | —< — poe aul 
H ' : peers a a aaa a! a 5 —_o—, 
Nay, let us hear the sto-ry; we Know no-thing, we know no-thing of the 
TENOR. Ay ————— : f 
J? EE AE ee) SE ae a ee ee ee 2 








NY, 7 


Nay, let Us, let us hear the sto ry: we Know 
See ee es 











Nay, let us hear, nay, let us hear the sto-ry; 



























case, know no- thing, no- thing ‘of the case, we know no-thing of the case. 








no - thing, BS know no-thing of the case, we know no- thing of the case. 


we Know no-thing of the case, we know no-thing of the case. 











ay SAVELLI (contemptuously to Chilina). 
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My dear, Can-not you see these peo-ple here Arefrom Bas - ti - a? And 
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ee Se 
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ee. Aer ms tei og pp be: 
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Na SR ee ee ay PETES FEES ee eS PS SERS A oP TSS AS) Fe ae a 
35 4} 2 > a f pica nae = SE 
v oS ir 7S 7 = See ee o—— q Orta 
ea <a — 
ee es a sO a = | 
)—.—— 00 —_ o_o lh, ee ee ee sean) eh ee +1, 
there-fore, Like yon - der Frenchman, they ig - nore What all the world has been fain to _ hear. 
aoa e 
* MAREE a= ia oA 50 -—-]| 
iz ——— : et 
Nh eee el ee ee er ee u 
—<-— 1 39 ‘ 
Le) y SLR | ! name atone 8 | 
Se z 
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ee - Pra oS we o- 
i Ke peo }o_— — 
een a ene 
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Andante moderato. mf. 
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all Pie- tra-ne -ra a-woke .-. with fright, 
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ree See | 





















brought To his own door - step, with a shot through his heart ; 
ae Fa — —_——.. Sema tN a= 
- => => >- > = | x seh. as ° ) : e-2* D 
VY J ZS H a 7 2 wa —— | 
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-o-° L _ igi : - ‘9 L 
BS a a ee eS eS ee ee eg ee 
andstand - ing all a-quiv-er, Sworeon the body that she . A . would 
9-1 us ¥ = ees ae 
; ae ee eee ee 
eT en Ps ood a 0 Oe ten orale eo oe me Ao 
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7 wv eee es a Oe rs ee Be eee ees V ze 
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nev - er Pray atchurch, or smile, or dream Ofaughtin earth or in 
2 2G BSE SESO ORAS LEO DRE EE BSP PEE DEN CHEN Sed 1 ER ee ; 
fas D a ier nee : Kine eae ees Z ogee Oe a 
OK: * . aa ees | A z a R z x 0, 5 rs 
oe Oe Mate Bias elo oh ken len lanier tatm loge Peer eM. le mai aa ‘ce 
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heavn a-bove— Of the hate of hate, or the love of love— 
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bro-ther. But who, but - who was the murs; -  der- v= 
Cuorvs. Ist & 2nd Tenor. 




















But Le : Dut. WhO. ns DUG ee wihO rae ae was the mur - der - 
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oF eS ee ee 
| | 0 | 
But who, . : but who, but who was the mur - der - 
Poco animato.' 
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(The people gather round Chilina in a circle ; some stand at a distance, looking out for the gendarmes.) 
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SCENE II. 


(A noise is heard from the crowd next to the landing-place. Confused cries: ‘‘ The sbirri are coming !’’) 
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preceded by guards, Count de Nevers, Orso, and Lydia. Shouts from the crowd: ‘* Welcome! Long live the new 
Governor!” which the Count acknowledges, turning towards the crowd, leaving the front of the stage free for Orso and Lydia.) 
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mule, followed by two peasanis on horseback, armed with guns and pistols. The trappings of the mule are black, as 
are Colomba’s dress and veil. She dismounts and slowly approaches the group.) 
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—~ Allegro agitato. - CotomBa (to Orso, passionately). 
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SCENE IV. 


(Re-enter Colomba, followed by Savelli, Chilina, and a crowd of Villagers from Pictranera, and others.) 
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The stage represents a Green in the village of Pietranera. In the back-ground a large mulberry tree, the branches of which are 
hung with withered garlands of flowers and laurel wreaths. To the right is the house of the Della Rebbia, to the left that of 
the Barracini, both with open verandahs in front. 
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BALLET MUSIC AND RUSTIC MARCH. 


As she slowly goes into the house, enter a merry throng of Village-girls, bearing flowers and wreaths. They begin a lively but 
No. 1 graceful dance, trying to entangle each other in the garlands. 
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towards the tree, indicating that she wishes to hang the wreath on the large branch. The others try to prevent her, and to 
snatch the wreath from her.) 
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Aé last she disentangles herself, and, standing on the seat, suspends the wreath from the branch. The other girls at the same 
time tear down the old garlands and replace them by those they have brought. 
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Cuorus. Soprano. (As the girl reaches the tree a chorus of boys and young men chant :) ° 
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SCENE III. 


Great commotion amongst the crowd. The partisans of the two houses, who have hitherto stood apart, approach each other with 
Jriendly gestures. As Orso is about to take the outstretched hand of Giuseppe, enter, from the house, Colomba, who throws 
herself between the two. 
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(He hands a pocket-book open to Orso, who looks at it, and for a time stands speechless. After a pause he reads, almost 


























wee himself, but audible to all the crowd, “ Giuseppe Barra——.” 
Seas SSS = is 
i Fa pa . = Hae 
tage. 5 
a serio | oa Sa, o coan | 

















4 = KS A ——EE 





























— Recrt. CoLoMBA. 


ee acta 3 3 
SS 

















































































































































































































SmUSOs read a - loud and pro - claim! It. was here he 
Bay Se ed eee eee ek eI ees ere 
: os eae eee ope Sethe = 
oo es : ae te 
smell a hear ee. 
== —— = ee 
aes 
See) Wie sie ees a 2 Saas) “bee be 
oS ee = Se 
traced ~his'*as/->sas )- sin’s name. rare his blood, ie it stained the 
= Asp hkl bang - pears wrasse aL Seas : ie a 
(Gaur 2S = : ee 
= hs eae Fa I ee ek > Nat 
es PP 
an a am) 2 
Ker a2 = z ep al 
Ir Sarma a7 2 raise 4 ee 
ua, —— pitt eee 0. Se 
Se et Say eon fea ar frame a ea 
page, Andhere his pen - cil fell from raat thar ie amd crue And yon - der 


pit ee a o — 92, 






















































































see . . . . . th’as-sas-sins stand A -live, a - live to glo-ry in our shame. 





















































A. C. M ackenzie's “Colomba.”— Novello, Ewer and Co.’s Octavo Edition. 







FINALE 






























Makes 





eet 



















See 





or Boe Gel 
Bs te a 
po 
ee 
rae 9 eer nae Ye 
=<" = ger Owe UOT cme : . thy pathis clear, thy path is 











pear. _____—— 


















































4 ANTONIO BARRACINI (aside). —_——<—————_~ 
> ASS = Se aa a ew arnt ee —=— C GP _____ 
Ac-curst the day! ac-curst the day! ac-curst the day! 
+ ee BaRRAGINI (aside). PS eo ae: 2 
Ac-curst the day! ac-curst the day! ac-curst the day, the 
SAVELLI. Se 
Sis @ =e a PO qagsig tere ene Noa ee ee ee 


his path is clear, 





A. C. Mackenzie’s ‘‘ Colomba,”—Novello, Ewer and Co,’s Octavo Edition.—(129.) 


130 


















clear ; This sud - den light, this sud - den light Thrown on the 

















: When our a3 seemed clear, seemed clear, A sud-den light Thrown 
2 
day! When ourpath seemed Bet : sud-den, sud - den light Thrown 
7 — ¥ 
ee eS 
clear, His path is clear, This sud -  denlightThrownon the 

















Sie acd 
the deed of THO Ear Makes thy dit, ce ayy, makes 


Males bright to 


CTES. 





the deed of night, thrown on the deed of night Makes bright to 
mf : cres. 
oe Laas ris a et a eat a a 
saensitias = a 
: SS 
the decd. = eee oe Makes . 





A. C, Mackenzie’s “ Colomba,”"—Novello, Ewer and Co.’s Octavo Edition. 



































enero ——— 
ye 4; 1 24} pee ee eT: —_ cecal ed 
aD Te SE SAPO wa NSM CN IY SION Pa re po AS een =F 
thy Gig. = ty bright er isn) GS cmesen tulen ss Lay ap - 
ot : - a a SSE 
UI, wae 
gilt AE AIST can |; Sa Pe 
= oS ee 
all, bright to a wheat did. dark. 3 v=), 2°: did dark ap - 
year ea a 
-o- @ cs -@- 
|e Se 
2 SS Ni a a 
all, bright to all. . whatdid dark,.. did: dark ; ; : ap: 

















A. ©, Mackenzie's “ Colomba,”—Novello, Ewer and Co.’s Octavo Edition, 























the hour has come, the hour has come. 








your hour is near ; 


the time 





iS 

——— @ 
= 
-O- -o- 


























Do not 
bs: resus mf_s 
si = sane eg Oe ee 
When the har - - = . “A 





fz 
A. C, Mackenzie’s ‘‘ Colomba.”—Novello, Ewer and Co.’s Octavo Edition. 

































leer cee iS 
a1 AOR RIESE ch ae aa ae aA "NA 
ee SS 
do in the friends 3 : . round. . 
















































threat-en, 


Se 


SS 























trust in the friends Qe FOUN 


ee te : — 


mur - - - d’rous Seed re. =e will ap - 



































ae ee 
[Sia eer 
ra to eae 
[Nee a er 








you; Ven-geance at last : ‘ ° : : has sought and 














Ven - geance at last has sought and found us, 
anaes SES =—> =— S— 
a He. -g- -—@- O_ He. 2. 


















Ven - geance at last has sought and found us, 





you; Ven - - geance at last has sought and 









pear. The ties of friend - ship and 


SS SS SS 






A. C. Mackenzie’s ‘‘ Colomba.”’—Novello, Ewer and Co.’s Octavo Edition. 


























Se Se ery 
Ate; Cn So -o——_———- 
eat vengeance at _ last : : : : has sought and 
“#gt Ee py oe 
 ebseeers pe ey eee ————— 
son, be - lieve thou hast 
ie ) | — 
4 oY 7 je ob . per 
 ——— 0 Z Na LAT ae RT 
Soe Fa es A KATE EERE A, SER eee Se ee eee 
ven - geance at last has sought andfound us, 
Sed eee 








ven -  geance at last has sought andfound us, 


Se peas 


found you, ven - - geance at last has sought and 


-@- 














love, the ties of friend - ship and 




















found FOU eye tale ete has sought and _ found you; at last . 











54 4 ot Me see Se : p> ee a ee 
a ——- Sisesue casnccnee bs sel oat acier Mexaemma/ ous be nod wee esr ae es © 


found me, . thou hast found me, hast found 10P aoe veer thou hast, . 















Sg ee Se Wi. eT Ey i => 
e e be (_ 
Pz ree 
found, . : ; : , tas sought and found, at last has 
a ies a > > 








love, the ‘ties of love.. that have bound, have bound, wea ave. pound 





A, C. Mackenzie’s ‘‘ Colomba.”—Novello, Ewer and Co.’s Octavo Edition. 


135 


——— ph a 

9 an he 4 

has found VOU se 2 * ‘ : The dead shally kills 7s 3 : p 2 
c 2 


(a Te 
eet 































But those who have smit - ten a - gain may 


But those who have smit - ten a - gain may 



























soughtand found you. The dead shall kill, 
Se a 
So —————— nS 
od tiaras oP a Sc ae Ra aS —e— fe oe. ga 
him, have bound him, Will _ they, : 5 will they re - 
Pg RSS ROH aR ES 





ot 
~ + ee cres, a i ig 
Ve AL, a ic) 2 Zl S 
a a Ree SPE TOME Be @ A ee : 2 ae Oe 
fi oe, SL heen aoa 2 SS = - 7 ts us ee TW ARE 
UY, eee ee pepe a eeemninerne, poe 








the dead shall kale. ‘ : : : and the smit - ten smite, the dead, : : 
bags s > 





is right, to coger: : : 





























smite, but those who have smit - ten a- gain may smite, but — those, : ; 
cres it 
a ri eo cemermem x 
Se eee 
smite, but those who smite a - gain may _ smite, but 
“ a aera = : cres. 
ie 3 2 a 
the dead _ shall kill and the smit - ten smite, 
(<a cres 
a 
SS 
: strain him, will they : ‘ sur - round him ; Will he 
ES ea ae A NST aa aT a 





A. C. Mackenzie’s ‘‘ Colomba.”—Novello, Ewer and Co.’s Octavo Edition. 


1386 rit. 
ee 

‘ — Ma tempo. 
—he—e Pa 






















ee 


the dead shall kil, the smit  - 
> 








ten smite. ‘Lin - (ger no 





















JUSte Moan =Tigniiog vy oe. ee It is e@ - 






















may smite. 
So pP -o- 
on at Ee ea Be 




















Ce wan es ‘ 








the dead shall kill, and the smit - ten smite. He can-not 
pee P 











will he smite ? What 
LON DO ey 
M 























den light Thrown on the 









































- nough; : : . my path is clear. This sud - den light Thrown on the 
an BS ————_ : 

a o _——| oe 
she pia Seoteee fel Pee Khe Bice iy bee a : PON Re A a Se IER RL 
232 oi PeeReREEt -aEeEea t ie kG , ae 

- curst ‘ the day ! When our path seemed 
-@- 


- 2. snd Ws 
Cae a= eS ee 
[ ai NOIRE Bee 





Ac-curst the day! A sud-den light Thrown on the deed, 











a ; see =“ 
will, what will the end be? A .- las! I 





cece Pamelsveee ea — ae 
eee ee eee tet oes bs ss ot oO da = ee 
=a 
-o- 2 A g \O_ fe CT e- 
es ee “s ‘Sie NS Se) 
4 o_o oO —-"-9 o—9 
= fp ease DART WSS" Ren peta 
See 





A. C, Mackenzie’s ‘‘ Colomba.”—Novello, Ewer and Co.’s Octavo Edition, 















oR eee ee ee 












Makes 











Cece yer ss seca, of pyede ee Makes my dus; ty bright 

















Cclie Soe ao. A sud. - - - den _ light Thrown 
Tiel 


Se 





























the deed of night, 























@ — —— 8 
2 += —— 
deed, the deed of night, the deed of night Makes his du- ty 
j ———eay 

7 ee 
—* EQ Ee ae ae a eT FAP PERE RDS Ee Tee ERS cy : Fane 
ice ep a Oe 

This sud - - den light Thrown 




































the day ap - pear. Lin - ger NO} SMOres, - wesnee te eG epaulets 
. ee eens Goa ee 
= ee 
the day ap - pear, It is Grew DOUCHE jue ec) e owe In Ye Dltieis 


erie 

















bright as the day appear, 













thers, — will 











A. C. Mackenzie’s ‘‘ Colomba.”—Novello, Ewer and Co.’s Octavo Edition. 
































clear ; This sud - - den light, this sud - - den light, — 
- i ~via ET eg ee eae ee ee 
ee SS 
all, makes bright . : : to aes toa a LIE did 
-O- +- . 
2 eee re a— f ~~ # 
3 SS SS fe ae ae ee 





deed, the deed of night, makes bright to all, makes 
-@- 








oe oe. Pa eat ahserin sate 
— tt 
the deed of night Makes his 
SS ae 
sae eRTREEN re sae ae, 
1 lead to 0 e- - thers, will 














sud - den 













light 








eae e e . . ° e 

= -g-° ee 

+ Sir P = Sd SESE NE ANSE MRL eee a a 
EEE PSNI EE athe AES ON 5 Pa 
dark ey. "2 : ap - pear, makes 
ren we 
SS ee ‘ 
Sf eens 

bright, makes bright to all, this sud-den light thrown on the 


-@- -—@-° - 











a = 
- ty bright, . : . his du-ty bright, bright as the day ap - 
Sote—t —+ > ——______}— SF 
2 ——— SS ———— ee 
to Dye ye- - thers, will lead : ' : to 


A. C. Mackenzie’s ‘“‘ Colomba.’’—Novello, Ewer and Co.’s Octavo Edition. 
















Makes thy 
SS 
eal o Pees | 
night, ON. the deed of night. : Makes my Cu) 2 =e 








bright to all, what did dark, what did 























es 
—@ 
deed, thrown on the deed of night makes bright to all, makes bright to 
cres. 
eaiee SS Se 
Cs == en a ee eae 
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Giuserpr BARRACINI (to Count, boldly). 
Ly Meno Allegro. 


in mf. —— ates Sey AF g— SN 
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Ite is, a lie a plot, with hell- ish cun - ‘ning, Hatched by my foes. 


Mi Allegro.— | _— 
BAe Alle 6 = 92. 






















SS —— ——— Sor Aes ew oe ee 7 =| ee ee 








no-cence is spot-less; I have proved 


























Be-fore the high tri- bu - nal of the law. It has ac - quit-ted me. Ll conden 





















































(The Count turns away without answering, and slowly exit with his suite. 
Orso, at the last words, involuntarily grasps his dagger, but, as if struck epg nt gona s : 
by a sudden thought, replaces it in its sheath.) Orso (with dignity ve Giuseppe). 
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_———————— 
dows in both are fastened, and before them, and in the open spaces of the verandahs, shutters, with holes for guns in them, 
are put up; such as are used in Corsica during a siege of this kind.) 
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mur-der, And challenge you to fight for life or death. If you re - fuse to meet me 
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can - not take .. the vile life of a cow-ard— 
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— (He turns away without waiting for an answer.) SAVELLI (aside to Orso). 
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mind, Andcometo the macchia,you know whereto find A trus-ty friend. So fare - 








(As Orso and Colomba, and the Barracini on the other 
ieee (exit hurriedly.) Allegro vivace. 
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side, go towards their houses, their respective partisans form a ring round them to cover their retreat. Threatening gestures 
) 9 g 








are made and guns raised, but no one fires and no one speaks. As they disappear within, their partisans simultaneously 
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END OF THE SECOND ACT. 
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ACT III. 
PRELUDE. 
Andantino alla Ballata. e = 60. P — 
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SCENE I. 


Early morning. The scene represents a road leading from Pietranera (which is scen at a short distance) across the stage 
to the right, flanked by roughly-made stone fences. To the left is a large rock overlooking the road. On the right side 
is a thicket of small trees. As the curtain rises the clock of the village church is heard to strike seven. 


Allegro moderato quasi pastorale. _—————. 22-26 
estate Tlagiahadehesa ite. <r baal a ak es aA s ‘a 









































(Enier by the Pietranera road, Orso, dressed in an elegant 
(Clock strikes.) Corsican costume, and carrying a ‘double-barrelled gun.) 
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Orso. Rug. wee to right.) 
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Si-lenced. Thank God, my hon-our is un-stained. Come then what 
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may, this hand will ayebe free Fromstainof blood, un-less in honest fight, Managainstman,it flow. 
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“Will she come from the val - ley?” Nay, these were not the words. 
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CORSICAN LOVE-SONG. 
Andante con anima. 
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Will she proud-ly pass by, will sheten - der-ly greet, will she ten - der-ly greet? 
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OLD CORSICAN BALLAD. 


4 Allegrettino, alla Ballata. (He sits down on the seat from which, toward the end of 
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his song, he had risen, and leans his head on his hand, forgetting all around him. Suddenly a voice (Chilina’s) is heard 
4 4 Srom behind, singing the following snatch of an old ballad.) OCHILINA (invisible). 
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(Behind the ind tee) 
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Peasant-girl, and carrying a ing a basket, appears for a moment on the projecting rock oe 
to the left, unseen by Orso. She car ofullr y looks about and again vanishes, Orso ’ 
has been listening to her song, and at its close rises with a sudden impulse.) 
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» (Resuming his song with great fire.) 
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(He takes his gun and quickly enters the road to the right, when Giuseppe Barracini, emerging 
é A tempo animato. Jrom among the trees, suddenly faces him.) o> 
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Youchalleng’dme to meet you. Here I 











é Maestoso. #6 = 92... 


ge ee 
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I scorn Yourlaws of hon- our, as I scorn your-self, Withyour French ways and love - sick 





















(Mocking Orso’s manner. ) 
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(Orso for a moment lifts his gun, but immediately lowers it again. ) 
Come prima. 
FP  fte- 2S necenetaey 








Nay, do not lift your gun, 


~g. Come prima, os 112: 
~ a Se 





Molto meno mosso. 


re oy Fe ‘ (Again mocking Orso) @ ~~ -@ _@- 
ott S —— A y—5 ft }—_______1__] LD 4—_4#—— 
ar = / ee ee ee 
I know... you willnot use it. “Your ways. . arenot My 
ET 


# | (e N (2.  , Molto meno mosso. 6 = 88. 
(a = 
5 o—a- | 
P 


} 
a Biss Se eee et i 
tronicamente, e con alcuna licenza. 
D _— 











ONO 2a) ES = PN : TE na — 
7 oa OF ES |g  ? U p—po—f [| — RS ey O 
Sa a Se a ce an a ee ee” z= 


ways.” Perhaps, young man, if youdid know What are. . those ways, you would be care-ful how Yourouse my 














\ fa ae eS ee : 
aoe = es ae $e (#235 x oa Ss. 
, P si Hip fe ye Ae: aie iit —— ACCEL oe 
———9-—@ eo — -@ ecaaaal yp ae a 
oS) Ba toe -- oo Oe ory aoe 


A. ©, Mackenzie’s “ Colomba.”—Novello, Ewer and Co.’s Octavo Edition. M 








Then you con- fess Themurder of my 
stringendo molto. 










stringendo molto. 














You mis - take me, 
r~ Come prima. 




















(Zronically.) Allegretto suave. 
—= B 





| oer Iti, eins 
- tak-en. Mine, as I told you, is a peace «+ = ful . eee, © mind, osvaoe®>s sAnd by-the 









Allegretto suave. 
Ea a Sr oa 
= = -@ Le 


33 


Si “cola voce. 





see Oo @ on 
el © Sea SN  F-A co Paneer SE Se a a 
a oo ee = aes 
law, ~ : : which I pro - fess and hon-ourI care - -  - fullya- 








ay ae Be 
- did not pull the trig-ger, 





A, C. Mackenzie's ‘‘Colomba.""—Novello, Ewer and Co,’s Octavo Edition. 


168 


C23 va vu 
ee one Aap es eae. 


@ al ra 
ares 
































wit me, . »«. this*” hour 
Larghetto con affetto. 
TPR EAE ERS Pp 
-@-° 
ae 


Withan as - sas - sin’s ve - - nomous 


G Allegro agitato. 


yt 


my. 




























blood. , Be - gone! . . .Andseekthe cow - ard’s death in. store for 
Allegro agitato. 6 =112. 
=> =— —= 















L faced 





your fa - ther, 











es Paar oe NEPA IT ee 

ae! Bee NOISY HN eS 2 TTT ET eng Sant. 
o Lf ae en _SEnEnarecans aan ES ae 
Ce fh 

ah Say LY e fen N ' N,, No XN 

Sa ere ena “ie a a”, oo : 
Rererrch oe 
oe 


 ALOM ackenzie’s “ Colomba.’—Novello, Ewer and Co.’s Octavo Edition. 








-2- -o -©-- 9. ; o>: ¢ (Suddenly raising his voice.) 
oy ies aan are ees eo ee es a ae 
SS eee ees, 
= i 
as I face younow. He taunt-ed me, evn as youtaunt me now; So, , like 
C.-L 
PET SS CLI sik 
Se A Sl ae ae 4 
| —ao | 
> tft o- 
aE cane enter 
St, ——~| | Ad SS 











or FUERA ET a BS oe. 
- — a hie- 
+9- -9- +o _—__’ 


(He lifts his hand, and at this signal a shot is fired 
Allegro con impeto. 
Vlas ial Al i ae ob 







Cres. - ; 4 A aS- -2- 
Pha Peay CT See eo el Se [aa 
4 e & "SEED G Se e) 
. I KO ao ay = = 
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Srom behind the stone fence to the left. Orso’s left arm drops motionless to his side, but with a violent effort he raises his gun 











with his right, and shoots Giuseppe, who falls. He then sinks on his knee.) 





(After a pause, a man’s (Antonio Barracini’s) head and shoulders are cautiously raised above the wall. Orso again fires with 
his right hand. The head disappears, and the heavy fall of a body is heard behind the wall. Orso falls down fainting.) 
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(He leaves Orso for a moment, and carefully examines Giuseppe, feeling for his heart.) 
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(They hurry off to the right, supporting Orso, who has hardly regained consciousness, between them.} 
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(As they ibappedr, in the distance, enter by the road from Pictranera Count, Colomba, 
and numerous Villagers, who have come to welcome Lydia. y 
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(As the procession slowly leaves, the Monks and Villagers chant :) 
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(Colomba, who has been an impassive 
spectator of the scene, remains alone 
on the stage.) 
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SCENE IL 


The stage represents a narrow valley, bounded on each side by a precipitous slope covered with small trees and shrubs, which, on 
the left, extends almost to the front ; on the right is a thicket of trees, with a large white stone in front of it. Dark stormy: 
night. At intervals, fitfully illumined by the lightning, are seen Oolomba and Lydia groping their way, one on each side of 
the valley. 
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So laos +o. 


’e 


(She jumps on the stage.) Je —— oF 
: ea. 








I will 





















Fees iprereree eyatatate PeeeeS 6 BR SpE EP STTSC 





as - sist you, I will as-} sist you. 





Deep - est dark - nesshov-ers a - 


=== — qs eS weer PE I 5 

= = ioe ea om 

: ee-e-e =e (25 fal | 

—i—-I—_o— o-o—o—o-—_¢-»— 
ee VY 
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P ee a 
EY geen rN ee a ee 
ry +s = D cesar crepe mae someon har Sy A a P 
a eer Oe ~@ Sere Gt A US a ca Pe RP, oS Pc) ES 
rob - bers campl am_ bound. ifses my iat thier one ws < . What would he 
= = ieee aia Lal Jan uN 





SS ae Eom Se PES Se 


Ce -o “2 -9- -o- 
com <A 

p sees Nee inne 
lereaaas tice rerimrbee oe see obs * best 


for goo (_@+,4,0°,82,¢ 3,0 7 



















oo 
fbi aE 
r, ee wa p 
G os a a re ee ee 
say ? But all is in vain, but all 3s in vain, ; b : , : whocan re - 
cres eS A 
“SE ne ae ee a in ane aoe =e 
| alee pee a pes emer 
| pop erepp culate tuldagcadil 












Ll 
aera 5 
- sist nip 23 same pack one who can 





0 
4C (She descends to the stage assisted by Colomba.) 





iF P et Leeper aca 
f apes 4 — t=} —o-— ie oy = Sea on ameeasncnealh he } 
\ L : . Pa See eae 
aeons = ee Ls eer ee = 
si. Cour - - age be with - us ! Van-ish dismay! The 
ee ae CoLoMBA. x: | | 
ph = == 
' Z é y Es d 
Vy gm 9-6 e_\_e@= zs . See BO 5 
Cour - age, . . courage bewith us, Van - = ish, . 1. van aah) Sodismmy ? 





road waslong, the road was Wwea-ry, Thet-night... ae Pe cld; the 


sunset a itemsenaasin’ a 








Pyare ee ia 
as long, The night and drear - 
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poco stringendo. 





night is cold and dark and drear-y. hg eo not love, not 





| 
poco stringendo. 


oc og 
Le ne 
-<9—_—_____— @—___ 
—— g— 





love. . has found the way, 





love has found the way, ee ter - ly 
ise 





—_ 


ST a meen 
— —~e 
Ur ges 


love ) has found the 
ae 















has found the 
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i | | | | ' | | 
He-le-|-o-le |e le |te le le- o- -e- 
oe oa 6 6 iw Sie eo! ele 





Hush, hush! I hear his voice. He must be near. : - 
(She goes towards the background (R.) and parts @ 


eS et oes 


te} O45 O 5-2 2 yO 











l 
Andante. @ . —50. 
thick growth of rushes, discovering on a rude couch Orso, dreaming. The moon, shining forth from the clouds, at intervals 
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Moderato. 6 = 69. r~ Lyptia (eagerly). 
| SAREE E00 PD i fac I Wier See eee ane 
(a = a ———— —S ES ze 
Recit. 
Fee Ee a whisper), Ah! 






2 se See —o— 8 
a= On es Pee ee ea 


Ba I must be gone to find Sa - vel-li, 





Leave me notthus  a- lone; feelhow I trem-ble. 


a 








, Fear no-thing. Friends are watch-ing o’er your 
o — 69. 


——————— SSS SS SS 





my bro-ther in _ his need. See 

















tos- ses on hiscouch. It is of | you  Hedreams,and of his love. 
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He 


all 


Ly - dia, 








3 ‘ 4 a p=: 
my Ly - dia,for your sake— . .~ Can you re - sist 








a tempo. 




















stringendo. 

















ap - pear more cru - el than We 





= ee 












Core <= Si -cans, 





who 


; heard. «+ — 56. Come prima. 


Jet a a ale ik a = a 
| Allegretto. mot 





6 











—_—e 
Hi will ex - plain. 
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Lypra (to herself). Ruort. SCENE II. 


eae Moderato. 











SS i, 
2 


Ex-plain! What need is there of a tale so old and plain As 















































































that men, to gain their fierce de- sire Of ha - - - tred and re - 



















































us at Orso pitifully.) 9 x 
ae 


How faint and ill he seems; Wasted and worn with 











- venge, will sa - cri-fice A hun- dred loves. 
A gitato un poco. 



































(She sits down on the couch and lays her hand on his forehead. Bright moonlight.) 
























































at 4 mee (dreaming). 





























































a 
——@ opt bears 
ly - dia, hear me now! arta By the deep love iE bear you; by this 
Ce ee ee ate ne — 
Soas== | _|—\@-@—0-__— 9-0 6-9 | 
360088 00 —s-GTISSIS Ma yeas) = came? 
* 3 3 eres. 
2S aria ae SUEner | PP 
Je ORS Ma tort = fieneeneraiee * rddede 
ys oo —_ | eee mea fo label 
3 Oo Z a iar SS 
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(He unconsciously takes her hand, and pressing it to his lipa, 
wakes with a sudden start. Lydia hurriedly withdraws her 
——_—_—_..,, Allegro vivace. 


jek 3 ; 24 
CSS = =. a Oe ee 





hand Whichonce I hoped wouldbe mine own, I swear— . 


: Allegro vivace. 6 = 126. 











—<—— molto stringendo. J stringendo. ff 
femme | Pao roa | ye _—— 
epee bed _ a wal as (O_o 
: ri : = FE oS AE I i 
te (| SL a Pa ae 
ANA a APT : 
| 


hand and stands at a distance.) Lypta (coldly). 
mf. an 


eee 


Your sis - ter bids . . mecometo you, oncemore To 


Cp ee care aoe Saar ees 2a ee er eee 
Sz 












































see you ere you start on that new path : : : Which yourwild deed . - has 

















Sa ee ee 
O— 
Teer eae teem Eee 
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lom-ba’s rash- ness, _dear__-—- ~=— est’ ~ Ja - dy; She lovesher bro-ther, but  sheshould have 





fa -  ther’s child 








meet inthis wild place bri - gands, 
Ere Pe a ———_—_— 


























law. Oh. Or - - soln Yous wrong. 4 me, wrong me cru - el - ly. 

















I am no cow - ard, Nor does my heart . . . shrinkfrom a friend in dan - 












































* From E to * on page 200 may be omitted. 
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ao See fee eee = —— =e Sesh 








a hel ee 4 neery Which I would share with Rola Bee Seas en ean = tO death. . 




















Seer nee 














What = sev - ers us is your own deed, done in des - pite Of all your 






































ly of © = Y a 
oe ie rssmaeay | ae ee eo Tea Se = f 
= SS a = ae 
— ew 
LTC; 4 ab nev - er. was. love t . More faith - - ful. 





























. . — ° e 
What a - vails .-it ‘to’ pro- ‘fess , , A 10VE,** wee which shows it 
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= cres ‘ : : . stringendo, 














self... +. in words, butfails In deeds? Yourchoicewas free; youknewthat I Could not in 


| 


earl PES Fe ° we iar tringendo. 
a ee eee 


se 



































ing u- nion grasp a hand Red ; with the stain 





















VE DERE LY p= | a =e ya —! 
a om H a [peel Se Se eel | Bea 
CD re oe “ —@ See Sr 
DS ata Ea ei a rae Soe é 
As your fierce Desa SON oc ar ; A you, know - ing well That, 














aim - ing at your foe, youpierc’dmy heart. E -  nough of this, 
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(In a broken voice.) 





Yea, we must part. Your path and mine are hence - forth Di - 


— -e* -6® - | 
E ! Pe RT: name if —= > | ¥ 
eee ee o_o ~~ 6 f fase Fie aaa ee) eae SaSE” ETA 
(Cit-2 5 ee » & EONS RESETS A -—t—F ~ F 
(aoe a eA ee Se 
EEE es Baa, A Fae A TP Py 
a sa Eee Ore ee ane gee ¥—4 a 
- vi- ded by the gulf which sev - ers light From dark - ness and des - pair. ..° But 
a a aaa LEVEL ET OG ALO SE FP TE TEE NYSP PETE TPT TT eae 














bee ‘stringendo. __—__—— sp iE 
CY I Ea ee cane Cd bw eae esocear sa of ie eer SER rs es 

peek me go On my _ long jour-ney, with the hope at least—. . That you re- 

$-3 —-* ee ee ene ee Parra Pes SSS 

aoe St fae ee gee - ee ane gee era enol = re 
3-6 a eT stat Bd DEES OO Teh Tn AED ES eS 
yi 0 ip id 4 mf mf Reais lla | 
| f | | J | P o | 

















eS dim mf stringendo. ——3— 
GE Bs 
—L z ———————— 
-mem-ber_me with pit - - ying kind - - ness, stringendo. For I am wor -_ thy 
| 
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eae eee 
t+ a —_—_—_———_@. ° 19 Sr a ae LL PES, OA EE 
ge nis = —_? 
pF . Sanaa cana 
your sake I have © en-dured what few men would . en - 


























When in the mar - ket-place be-fore the peo - ple The mur - dererstood un - 
Andante. @ = 60. 











= 


Cor - si-can blood Roseup with-in me, and the 

















fierce ... de- sire . . Of ven- geancefilled me aswith a burn-ing flame. But I with - 


| ait ae 
a pees) 
eS ee a ee 
s 
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Cea 
Se 
or aaa ae a KES Z—t 
I knew Thatall the peo 


















look up-on me Asone fail-ing in fi - lial love, perhaps in courage, 











di idgaas caghdacaag Seas Jie p 


-O-6- 6.60/66. $s. “o-e- o_ Salis 
fa) e oe ee as ee —F 
Y “: 4 


Pit mosso. 6 = 88. Pp 























I called up-on my en-e-my to meet me 
largamento marcato. -o- ; 

C2 . — 
ae ee enna OM oF 
ay t cer E 




















In 0 - pen fight, man against man. He met me With-ont a wit-ness, 





























pie sempre pitt MOSsso. 
= ———— na pipe ==I jit 


ownd my fa -ther’s mur-der, he. Scoffed at his mem-’ry, 


= 
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was in my hand. 

















2 "ap Nile Te ME a bn 2g mation wie Pa bt ay 

——— eS eS eee 

o> nas eae BO pe ae eee es 
Rca “Scan Ze 





























Fee 2 -O- | eae ee Oy b 
SS Se SSS ae ee 
res eae 











con-vul - sive-ly I  grasp’d my weapon, but I slew him not, Think-ing of 
Come prima Andante. g=60. 0 —~ 
ES 

















— a> N ] N 
Anes -g- & 6: 448-6. -§- - -§- $3 | —--~ 
a SSS ee SE 











3 Ss 
|. SERED Sel ~NETS 
SS 


























—- —~ 
‘Twas nottillwounded by a treach - ‘rousshot, Firedfrombe - hind, Ly lay... aup-onthe 
P- Boer ; Poin seams merece see a 
© ot = — Syn ioe Pees = E 
e z resis IRN aT RETA 5A Pelaia, SSclie § S ag" ie ea 
5 rere Fetie Saas etehae I — uae er ae 
ee ea eee 
oe aaa qe poe 
A 
ground Half-faint-ing, that in law- ful self-de - — fence I killed my 
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Larghetto. 


— Lypt1a (who has been listening with rising emotion). D PP sempre. ~~ 


pcb ee ee 


foe, Thus have I kept my vow. Now, now let us part. y 
Larghetto. @ = 72. 
AOE EY BNE Y I 




















































lov - ing faith in one most 





| | 
moe CT ESO. ieee 











emer wanes er Pas ee 
a ae aee 
e - ven to death." ee. 2. Hencé-forthi my site. een eLe 




















thine ; my heart. . .is thine. This so-lemn hour . . .Lays bare what maid - en-ly 







































me Those dear-est words ; I must not 







Dp Do not speak to 


-———— 2 Se 
ee = -$—s-—8 $386 


ee 





















cantabile. 8 ‘ Oy -96 ‘ TS aces 
ae saa ———— @ a ae ws oy Pans 
i Jpeg ets cre eee ee 
a_i oe Ui i t a j ae See 
4 — | | 
A —— Lypia. P a 
¥-_0 Dg p—_ #__ 9 [5g 4 = hae Je ees ad 
p- KER a ee ae erie ee oe CP met oes | aeaeae ie See ee 
lis - ten to them. Fly, fly from here! Whi-ther you go ; : 















go. Your life willbe my life, VOUNSI CI mn weer mine; Your death my 


















eel a ee Tn Re = ~—— 
—e—-o-—_@—@- g-0 eo 
Ee iat a Wee ta anette 
ey | 
~did dd oe oa 2d 3m 
5; ——_ pe}, s—— 
_— 
be pe 2 
P ems? P roma 
og — ———s =—— 

Orso. _— 4 
be ia) Sea en, area 96 a, GLE. GL a . a “es ie ; 
(5 eee ee Caen ed es ee =o Sere 

death. You know not what you say. Dis- grace a - waits me; I am charged with murder. 


























Se a aay de 








an K Lypia. mf 


















































}- —— . a — 
me ape ae eee oe eee 
I. will pro- claim your’ in-no-cence. The stern-est judge Shall lis - ten to my 
= 
=> 7 
ue a PpUNAD ET 9 ee fat eee eT eT — 2 SE 
+ SF: a ——- ee 
oo. oo | ee ae p f 
— io -@_ eS eee 2D. 
er ee = 
= — ———____—_— it EET S 
RCE = eee te Pi Aa AER SECT ew eee re | 
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plead - ing, and, be - lieve me. Is there no voice with - in . . thee which gives 





















































. . e ! . ’ 
an - swer Tomine, which,in the dark-ness that sur-rounds us, Speaks to thee of a bright - er, 























pier fu - ture In store for those whose hearts are brave to suf - fer 












































(iis Ber aertarerer er Se 





- gether ? Yea, Loeetaino ose VOL media 
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sa -  cri-ficeof all The ope - ning blos - somsof thy youth? What hope Is 
aaa Una maak ee aN 
























































there is Ope, qe ee we Or Cele iss love. 
molto rit. 


iat i. 
efi == a itn os 
Se, 


there is hope, for there is love. 














=D 
ok Ba one. J 
3 Allegro con passione. 2 = 88. i 


a Sih Ed aa SS ye cera Searle ae ae 
aa eee TPE 
Bea c 4 — as A gi 2 ee =e 
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— __Lypta (with passionate fervour). > 


















fei 





Shall hey ude iw caye aa Or shall he dl.-anin’ = ish ? Doomed from hig 
ed eae ene eee! R eye aN 
ee ee ee ee eee ee ae eee 
i a = a Se Ya) 1 o_o 6 —__e—e* 6* 0° e® 





birth to stag - ger and fal -  - ter,. Doomed in?“)the | endicaeai as et b0 





















=) eo — 
SS aegis - ee Sad 
fail. . . andto fin - ish? Say . ee TOL Love, . ; - shall he change or 





ae f SO RRES e. 
Orso (with passionate fervour). mf ~ —°? 3 












































Sa ee eS 
ad Big 
of Love shall hechangeor al - _ ter, 
= ms MGnd OL ae UR swe Loos 
ee tet Feat abe IE ANTS H 2 er ene at 
Oe ie ae hon é ae; a iY 
| 
oC = “ Ree eee Ee ere -_e_ 
P “tf Lina 
SNS let oN aa igs 
al e @ Pe a ea ae EE Seg 
Lin Te clea Jeuaee 
- ter, shall ye the tava : di - min - ish? 
3 ——————— m, 
Fal SERS ESET LEH a 
or shall he. di-min - ish? Doomed from his 
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Doomed from his birth 





3 
aera rea ES = : @ le | 
| 4 @ ae ; San Parad Be en 8 roe raneen ane eee ; 
to stag - ger and fal - ter, Doomed in the Shd tate, eee 














LS STR. ' 

ep ohed 3 = 2 ae ee eee SE eer 
(635 —— 3 ee ee 7m a eae Bia 

Doomed in the end. < . to fail, ; : : ; ; : to fail _—_and_~ to 

* —_—— ‘ P-ate. ies 
iH i +—25 He! i 4 : - 
1 (nw ‘St EARN CEES 
ae oe ae ke Pr RR ee: 
fail and to file) eS ae 6 te . andto fin - - - 
























ee a -C- Sa 3 Poe! ‘| ‘ 
AGRE TFS ° oe 5 
ai oT: f D PRR NITE 
t EE Wi APO TPE ORE OR : 
= NO OE 7 OE SSE aie 
é 2 6 | ert 
- ish, Doomed from his birth : 2.00 stag - ger and ial ters 
me 





Doomed from his birth and fal 








in the end 
sempre 
be. 





Doomed in the end to fail and to fin - - - ish ? 
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Lypia. 


L mf dolce. | ——— 


a 
7 Saal a 
28. oe = ex | See eee NY 
iy REAGENT Eo EN fh. OR I 

WT, Ese DECENCY Se ° 


Like the 








a9 =f & ga Ne ree 
ll as D 
@9- q9-<e- -9- -0- 4e@,@,@ 0% ane = ‘i \ 
= - = a ‘o— 5 r t v. 2 ries ee PER SST IANO oa. 
(eshte J alt a eet Dh BG TR Sha ay - od an =e of{eie-o—-5- 4 
aed ESI a i ea a J) RS Een i wnny © se A Sea, b=" 
V EIS Se tt a ee = 




















night- in - gale who, by moon - light Sings, when the breezesof March. . 


al : 
a othe i ue eee co Ties “EPS et a ED ia Sean |e 
Gs a EF ee Wis pect 


oe oe 





STOW maul strong - - er, But, from the sum-mer’s scorch - ing 





noon - - light Wings her flight, and is heard 295%.) emo long -  er— 





But, from the sum - mer’s scorch - ing noon -_ light 





Emeaw ar De a RA SAIGON Emer uh LT 
-o- 5 ree Bias am ee -g- ae : Eee roid 
| 
mf Hs | 
AE SE EB ina Balin eee Oe wen i SI] renaneca 
—S———— = a = Se 
oOo = -@- -0--o- 
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or 

~3 ita Orso. P| i N 
0 I a = ua a Fas yaaa Cen pearaer racy —| 
et a Ore nee ety eo 
; ; j 3 
flicht, and is heard no lon - ger Like the storm . .whichthe 





| 
clouds . . en- gen ~- - - der. Blown . . fromthe mount - ains with 
fa ey ¢ 5 & nm => J ----} -@ DW a SS a EES = OS re 
6 ine rising al oe eee rg 2 ee fo e s | - 6 ae Te Ee 
ere, 0 eS : a s i... 6... a | (PELET RET 
(reece lececcm 
So SS EE —= 
—————— =e 
hay a= Tito ay | ge ws ct were hag 


cres. mp 
a 
Poe nice hmm Bh ae 


ae 
A ES ares 33 nie (P) “-@- 3 
2" = 2 ee ie 
W fanWiz Se es - ire ia DA eee a ar ery O55 ETS TS ie ease 
BU i Wiad Fe SE A ee oe Tk aw Eee Lat Nasal De ee =k 


migh - - ty gush - es, Bound yet at last its strength.. to sur - 
PCRS 








(eH-b Oe Sg 9-9 8-8-9 o—€ Faas aS Saree EFL Gn 
——- pee eS eee es 
| 





ie a <r 





7 ae ota =: 
eyes ° me Fos See Rad ws 2 2 |S 
Gh) Dag Se | a Ce Ee ee Bae Bee Ee 
- mongst the rush - 8S, Dy ies ing soit -weilyt.. ha -) Mongshl.. 0 tae 
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[ai gi sed a Ae ee eT it we '~ 


{i ss 4 | 0 
wide Pit animato 
= ———_ Soe eee pier mens F e abbandonamente. 











Nayele 2 but our. . . love can- not thus be smit-ten;Staunch his pur.) = spose, 
oat eben 


a La 
his.. en - deav 


And on his _ fore - head 
mite ent 
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writ - ten, and on hides fore- head . . oe a) cod ehas™ | writ) 4) ten | In 
aA ace) 
—— i . E 
¢ a god has. writ- ten, a god has writ - ten, Trees 
ia. AS — sea 

3 ve. oe a we of ¢ 2. Ho Pea in TNA a 
He. -2-  -2- : Ve ree a oes 

il at s : 

Cl IE ae 


= Picci 


" | 
eg => = 
cares Soa tee eee fees 
a ee y 
ev 





ters of flam - ing _ fire, 
EE 


ne he 2 SE 








wr letters of | = 








os > het a ee 
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SCENE III. 





| 
— Tempo di Marcia, €= 88. Trumpet (behind the scenes). 
, AW Whe ear ais SOAR Hs ag a(S FE nee al a WT oa on eae 


the sol-diersare com-ing. 





3 
moon-light made. . their bay-onets  glis-ten; In a moment I know they will be 















SAVELLI. PP PR 
7.2 i oar OE 
(Ss Soitte 
here. Keep si - _ lence,all of you, and lis- ten 3 Fol-low me, 
ee. ay Trumpet (behind the scenes). ——$—— 
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(Leading Lydia towards him.) 














SCENE IV. 


(Enter from left, Colomba, mortally wounded, supported by Chilina and a Soldier.) 
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NOVELLO 


OPEKA CHORUSES, 


EDITED BY 


NATALIA MACFARREN AND BERTHOLD TOURS. 


AUBER’S FRA DIAVOLO. 


t. Comrades, fill your glasses ... cee A Gs 
En bons militaires. 
ou iailstestabmorningy ccs mules me ssen ae 


C'est grande fete. 


AUBER’S MASANIELLO. 


3. All hail the bright auspicious day ... 2d. 
Du Prince objet de notre amour, 

4. Al hailthe bright auspiciousday ... 1d. 
Du Prince objet de notre amour. 

5. O holy Power—O Dieu puissant  ... 1d. 

6 


. Companions, come. (Fishermen’s 
chorus)—A mis, amis Bee deo. PXah 
7. Behold tre morn in splendour HH PAE 


Amis la matinee est belle. 
8. Come hither all who wish to ES 
(Market chorus) a aed. 
Au marché qui vient des ouvrir. 
{56 come, we willavengethee ... 3d. 


Q. Courons au la vengeance. 

O Power benign—Saint bien heureux. 
60. All hail, the noble victor. (March 

and chorus) a See OGs 


Honneur ! honneur et gloive. 


BEETHOVEN’S FIDELIO. 
10. Ob, what delight. (Prisoners’ chorus) 3d. 
O welche Lust. 
11. Farewell, thou warm and sunny beam 4d. 
Leb’ wohl, du warmes Sonnenlicht. 


BELLINI’S I EE 


12. When yonder buglecallsus ... ag. lth 
Quando la tromba squilla. 

13. Rejoice we!—A festa ... Bes sp iwel 

14. Noble Arthur, welcome ose woe Id. 


Ad Arturo onore. 
15. Once Isought thee—A #e,o casa... 2d. 
16, Fatal day—Ahi! dolor ... oer, xo eXal, 


BELLINI’S NORMA. 

17, Hasten, ye Druids, the heights ascend 2d. 
Ite sul colle, O Druidi. 

18. Norma ccmeth--Norma viene Ah: iG 
19. Not yet gone? no, yet they linger ... 2d. 
Non parti ? finora éal campo. 

20. Vengeance, vengeance ase noo, BiG 
Guerra, guerra! 


BELLINIT’S 
LA SONNAMBULA. 


21. Hail! Amina—Viva! viva, Amina! 1d. 
22. Fairest Mower of the mountains... id. 
In Elvezia non v’ ha rosa. 
23. When dusky twilight—Ah fosco cielo 1d. 
24. Here a moment we'll shelter and 
FESt us src. 2d. 

Qui la selva 2 ‘pit folta ed ombrosa. 
93. Finale to ActI. ... are os 


DONIZETTI’S LA FIGLIA. 


25. What pleasure, what gladness soa EG 
Cantiamo, cantiamo. 
26. Hark, how the drums arerolling on baal 
S prona il tamburo e incora. 
27. Rataplan, rataplan Abs one co al, 
Rataplan, vataplan. 


DONIZETTI’S LUCIA. 


28. Let us roam through these ruins 


deserted eon EGs 
Per corriamo le spiagge vicine. 
29. Hail, to the happy bridal day Ae adel, 


Per te d’ immenso giubilo. 
30. What from vengeance yet restrains 
me—Chi raffrena il mio furore... 2d. 
31. With warlike minstrelsy So repr Bele 
D' immenso giubdilo. 


DONIZETTI’S LUCREZIA 


BORGIA. 
32. Not a word—Non far motto ... Sa ak 
33. From his window * aes “ee, dele 


Rischiarata é la finestra. 
34. Would you know how to while ave. 
sorrow—I/1 segreto per esser felicé... 1d. 
go. Hark! to that joyous strain... pri hal: 
Senti, senti. 





FLOTOW’S MARTHA. 


71. Bright and buxom lasses (Chorus of 
farmers)—Mddchen brav und treu 3d. 
72. Finale. The fair begins with sound 
of bell—Der Markt beginnt re eyak 
gt. Why must every joy be banished... 2d. 
Darf nuit nachtig diistren Traiimen, 


GLINKA’S 
LIFE FOR THE CZAR. 


66. Noble Chief! thee we hail Des 
with Chorus) wee co eye 


GLUCK’S 


IPHIGENIA IN AULIS. 


78. Why so long wilt thou try our 
patience sy Keb 
C’est trop faire de résistance. 
79. See what Sti ae eeeade 
80. Paris never beheld va ao eek 
Non jamais aux vegar ds. 
81. Be sad no more—Rassurez-vous a wil 
82. Come, sing to the praise ox no Ail. 
Chantez, célébrez. 

83. This altar never heard nee feo sel 
Famais a tes autels, 

84. Up tothe vault ofheaven seo 5s 
Fusques aux voites éthérées. 


GLUCR’S 
IPHIGENIA IN TAURIS. 


85. The Gods their angerturn away... 2d. 
Les dieux apaisent leur courroux. 
86. Heaven’s anger passes away ... eo tgds 
Les dieux, longtemps en CourroUux. 
O Diana, who us beholdest . 
O Diane, Sols nOUS propice 
O Latona’s virgin daughter .. 
Chaste fille de Latone. 


MOZART’S DON GIOVANNI. 


35. Let’s enjoy while the season 
invites us Sask Gs 
Giovinette, che fate all’ amore. 


MOZART’S 
LE NOZZE DI FIGARO. 


36. Come, deck with flowers sop bsp. ail 
Giovani liete. 

37. Noble Lady, fairest roses coe soe 1d. 
Ricevete, o padroncina, 

38. Each voice now rejoices op 
Amantt, costanti. 


MOZART’S 
DIE ZAUBERFLOETE. 
67. Oh, Isis and Osiris (Chorus of Priests) 1d. 


ROSSINI’S IL BARBIERE. 


39. Sir, we humbly thank your honour 
Mille grazie, mio signore. 


mee ale 


5, Val, 


ROSSINI’S 
GUILLAUME TELL. 
61. Brightly the rosy morn ee Ae Aes doh 


Quel jour serein, 
62. Come, with fowers crown the bowers 2d. 
Hyménee, ta journée. 
63. Hark, how the horns gaily sounding 2d. 
uelle sauvage harmonie. 
64. Hail to the mighty ruler Aa ood. 
Gloire au pouvoir supréme, 
65. Swift as the bird in summer ay 
(Tyrolean) We a), els 
Tot gue l’oiseau ne swivr ait pas. 
94. Hark, from the forest’s deep recesses gd. 
Des profondeurs du bois immense. 





' 77. Forth to the meadows. 





SCHUBERT’S ROSAMUNDE., 


(Chorus of 
Shepherds) 


Ke ace ... 30 
89. How merry is life. (Hunting chorus) 2d, 


VERDI’S IL TROVATORE. 
40. See how the darkness of night 


dissolves, (Gipsy chorus) ... ves ICs 
Vedi! le fosche notturne, 
41. Now the dice invite our leisure! ... 1d. 
Or co’ dadi ma fra ae. 
42. Miserere Scene ... se ne PLak 
g6. Ah! ’mid the shades of error. (Finale, 
Act Ty) 7. eee Re 


Ah! sev error? ‘ingombra. 


VERDI’S RIGOLETTO. 
43. Hush, in silence fulfil we our errand 2d. 
Zitti, zitti, moviamo a vendetta. 
44. Unto a lonely abode directed ae A 
Scorrendo uniti remota via, 


VERDI’S LA TRAVIATA. 


' 68. Where beauty and mirth are beckoning 


(Drinking song and Chorus) a) eal! 
Libiamo, né lieti calict. 


| 69. We are brave Matadors (Chorus of 


Spanish Matadors) ... .. 2d, 
Di Madride noi siaws Mattadori. 
70. Lo, where the pride of the people 
advances (Bacchanal chorus) perl Ge 
Largo al quadrupedo. 
87. A welcome to the gipsy (Chorus of 
Gipsies) .. aoe Aon as 
Noi siamo zingarelli. 
88. Shatne on the cruelty thy re have 
spoken. (Finale, Act II.) . --- 6, 
Oh infamia, orribile. 


VERDI’S ERNANI. 


| 73. Day of gladness (Introduction galop 


and chorus)—Exultiamo  ... . id 
74. Rouse the long-slumbering lion 
(Chorus of Conspirators) ... oc Bo} 


St redesti ik Leon. 
75. We welcome, we hail thee. (Chorus) 14. 
Oh, come , felice. 


VERDI’S NABUCO. 


76. Borne by memory on bright golden 


pinions—Va pensiero sull’ ali dorate 2d. 


WAGNER’S LOHENGRIN. 


45. Thecall hath summoned us betimes_ 2d, 
In Friih’n versammelt uns der Ruf 

46. We follow where he leads! ... vee Id. 
Zum Streite saumet nicht! 

47. May every joy attendthee ... 
Gesegnet soll sie schretten, 

48. Faithful and true we lead yefortn ... 1d, 
Treulich gefiihrt ziehet dahin, 


WAGNER’S TANNHAUSER. 


eve Id. 


49. Hail, bright abode (the March) soe 30. 
Freudig begriissen 
50. Once more with joy. (Pilgrim’s 


Chorus)—Begiickt darfnun dich 2d. 


WEBER’S OBERON. 


51. Light as fairy foot can fall 
Lieve 1 pié cola volgiam. 
52. Honour and joy—Gloria ! ommagio... 2d. 
53. Glory to the Caliph—Gloria al giusto 2d. 
54. Who would stay in her coral cave ... 4d. 
Chi potria fra l onde restar. 
55. For thee hath beauty (Women’s 
voices)—Per te pomposa s3ds 
56. Do. do (Mixed voices) 2d. 
g5- Over the dark blue waters... aes 2d 
Il tempesto soletto. 


WEBER’S 
DER FREISCHUETZ. 


57. Victoria, victoria—Victoria, victoria 1d, 
58. The Bridal wreath for thee we bind... td, 
Wir winden dir den Fungfernkrenz. 
The joy of the Hunter. (Huntsmen’s 
chorus)—Was gleicht wohlan Erden 2d, 
(To be continued.) 
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LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C } 
BOSTON, NEW YORK, AND PHILADELPHIA: DITSON & CO. 


THE MUSICAL REVIEW, - 


A WEEKLY MUSICAL JOURNAL. 


TO BE PUBLISHED EVERY SATURDAY, 
PRIGH 4p: 


HE MUSICAL REVIEW is started for the purpose of supplying the want long felt not only in 
England, but in the musical world generally, of a comprehensive weekly record of the progress of 
Musical Art in all its branches. The recent development and the extensive spread of English musical taste, 
and the amount and variety of music performed every year amongst us to supply that taste, have made 
London one of the musical centres of the world, where the currents of the Art, as represented by the leading 
talent of all countries, converge; and it is here, therefore, that a central organ of music may most fitly be 
published. THe MusicaL Review accordingly will be free from the narrowness of national or party pre- 
judice. While giving due prominence to English Music, it will consider that music as a part of the great 
artistic movement which is not confined to one country, and of which the separate developments in France, 
or Germany, or Italy, or Russia, are only so many subdivisions, to be judged by the same standard of 
absolute merit. 

THe MusicaL Review will not be made the organ of a party, much less of commercial interest of any 
kind. For this the Editor holds himself personally responsible. 

In furthering the interests of Art and Artists for the sake of Art alone, in combining due reverence for 
the classical models with ready appreciation of all that is hopeful and truthful in modern music, THE 
MusicaL Review will endeavour to follow the example of Schumann’s Neue Zeitschrift fiir Musik. Like 
that model of periodical literature, it will also endeavour to attract the interest of cultured musical amateurs, 
no less than that of professors, by avoiding abstruseness of treatment as far as a thorough discussion of the 
subject will allow. 

The contents of THE MusicaLt Review will consist of Leading Articles and shorter notes on topics 
cf the day, full accounts of Musical Performances in London, and summaries of the more important events 
in the Provinces. Foreign Intelligence will be a special feature of the journal, and correspondents of 
ability in the musical capitals of Europe and America have been secured. All important musical publica- 
tions and books on music will be treated by competent writers, and independent essays and articles on 
musical subjects will be contributed by leading musicians and critics both in this country and abroad. The 
tone of the new journal may best be indicated by the proverbial saying, ‘* Fortiter in re, suaviter in modo.” 
The unflinching truth will be spoken, but in no instance will personal susceptibilities be hurt without need. 
Only in the repression of incompetence and arrogant mediocrity will it be thought necessary to have 


recourse to the severer modes of criticism. 





ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, tgs. 6d. 





A Scale of Charges for Advertisements in ‘‘ The Musical Review” may be 
had on application to the Publishers. 





ORE LC B-- le Bin Ni Rosi were eae VV 


NOVELLO, EWER & CO.S 


Now STCrsP RG MCEsRS 


EDITED BY 


Dr. STAINER. 


In issuing this series of Music Primers the Editor sees with pleasure the realisation of a desire he 
has long felt, to place in the hands of teachers and students of music a set of educational works of 
a high standard at a price so low as to render them attainable by all. 

The growing interest in music generally, and rapid spread of its study, so very evident in this 
country, render it of the utmost importance that the student’s first steps in every branch should be 
directed with skill and based on sound principles. The Editor has kept this object steadily in 
view, and he believes that each one of these Primers will prove to be as carefully constructed in 
detail as it is comprehensive in design. 

Such a result would have been impossible but for the hearty support and sympathy of those 
authors, men of known ability in their special branches of art, who have embodied the results of 
their long and valuable experience in their respective contributions. 

While gratefully acknowledging the kindness of these gentlemen, the Editor cannot but express 
a hope that the Primers may prove. as useful to the public, and as beneficial to art, as both 
authors and publishers have endeavoured to make them. 





1. THE PIANOFORTE - - - - ° E. PAvER 2 
2. THE RupIMENTS oF Music = - W.H. Cummines 1 
3. THE ORGAN - - - - - Dr. STAINER 2 
4. THE HarMoNniIuM 7 - : - Kine Hatt 2 
5. SINGING - - _ (Paper boards, 5/-) A. RANDEGGER 4 
6. SPEECH IN SONG (Singer's Pronouncing Primer) A.J. ELLIS, F.R.S. 2 
7. MusicaL Forms - : - - - EK. PavErR 2 
8. Harmony - : - - > - Dr. STAINER 2 
g. COUNTERPOINT- - - - > - Dr. BripGe 2 
TOseSLUGUE,) = - - - ~ - - JAMES Hiacs 2 
II. ScIENTIFIC Basis oF Music : - - «Dr. STONE” I 
12. DovuBLE COUNTERPOINT - : - - Dr. BripGeE 2 
13. CHURCH CHOIR TRAINING - - Rev. J. TRouTBeck I 
14. PLain Sone - . - . Rev. T. HELMORE 2 
15. INSTRUMENTATION- - - - - ESProury 2 
16. THE ELEMENTS OF THE BEAUTIFUL IN Music - E. PAvER I 
17. THE VIOLIN - - - - BERTHOLD Tours 2 
18. Tonic SoL-FA - - - - - J. CurwEN I 
1g. LANCASHIRE SOL-FA . - - James GREENWOOD I 
20. COMPOSITION - - - - - Dr. STAINER 2 
21. Musica Terms - - - - STAINER & BarRETT I 
22, THE VIOLONCELLO - - - JULES DE SWERT 2 


(TO BE CONTINUED.) 


Any of the above may be had, strongly bound in boards, price 6d. each extra. 


OPO eee se Oa DOr O Ont Om Om Os Oe On.) OU Onno im. 


NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &c, 


FOR FEMALE VOICES. 


VOLUMES L., IL. IL, IV., BOUND IN CLOTH, GILT EDGES, 5s. EACH. 


A CHRISTMAS CAROL (2 voices) 
A MAIDEN’S SONG as “tC 
A MORNING WALK 
APRIL SHOWERS . 
AS IN THE FIELD GOODLY 
FRUIT WILL GROW ... ice 
A SONG OF THE FOUR 
SEASONS ss aes 
A SPRING MORNING 
AT MIDNIGHT * a 
AVE MARIA (‘Loreley”) ... 
AVE MARIA .. nee owe a 


eee 


AVE MARIA .... ose Ae 
BELLS IN MAY ae ee 
BE STRONG TO HOPE .... eee 
BLANCHE OF PROVENCE .... 
CALL TO THE MOUNTAINS .... 
CHARMING LITTLE VALLEY 
CHRISTMAS EVE ... one aoe 
CLIEVDEN WOODS “6 0: 
COME, SISTERS, COME ose 
CORONACH ... 

DAY IS AT LAST DEPARTING 
DEPARTURE . cer eee 
DISTAN'S BELLS 25 SF. 
EAT THE FRUIT (2 voices) “oc 
EVENING Sa St 
EVENING REST... ove 
FANCY . ate 
FARE THEE WELL! soe 
FLORA ._... 

FLY FORTH, MY SONG . 


FROM VENICE?! (Sho oc 0 


GIP S Yar le ies. 

GLORIOUS STAND THE MOUN- 
TAINS (3 voices, withsoliS. ee 

GLORY TO THE LORD. 

GOD IN NATURE (4 voices) 

GOOD NIGHT (3 v. withsoli S. & A.) 

GOOD NIGHT (2 voices) 

HAIL TO THEE : 

HAPPINESS EVER ‘(2 voices) ag 

HARK! THE VILLAGE BELLS 

HAYMAKERS. 

HEAR, O HEAR MY PRAYER 
(Veni, Domine) 

HEARTS FEEL THAT LOVE 

HEAVEN aed aon on 

HOPE AND MEMORY see 50 

HOURSJOBRFRE ST. 

HOW QUICKLY SORROW 

HURLEY MILL 

IN LIFE IF LOVE WE KNOW 
NOT (2 voices) 

IN SLEEP THE WORLD RE- 
POSES*=. 

IN SUMMER GO THY LOVE TO 
SEEK je: ; oe “oe 


IN THE WOOD 

IN THY NAME SHALL THEY 
REJOICE aS 

INVITATION TO THE DANCE 
(2 voices) ne 


INVOCATION TO FAITH. 
I WAITED FOR THE LORD 
JACK FROST. 
JESUS, HEAVENLY MASTER 
LIVE WE SINGING sie 
LOOK UPWARD (2 voices) 
LORD, HOW LONG 
MAKETHE CAR OF A A GOLDEN 
KOHN GC Limes aes on 
MAY DANCE . Se 
MIGHT I THE BIRD BE eee 
MORNING THOUGHTS. 
NIGHT SINKS ON THE WAVE 
NOW MAY AGAIN (4 voices) 





CARL REINECKE 
CarRL REINECKE 
OACHIM RAFF 

1 L. HATTON 


CARL REINECKE 


B. LuArRD SELBY 
FRANZ ABT 
FRANZ LACHNER 
MENDELSSOHN 
MARCHETTI 
FRANZ ABT 
Dr. HILLER 
EpwARD HECHT 
CHERUBINI 
Dr. HILLER 
G. ROBERTI 
H. MARSCHNER 
F. CorDER 
A. C. MACKENZIE 
SCHUBERT 
OACHIM RAFF 
. SAMSON 
A. C. MACKENZIE 
CARL REINECKE 
HENRY SMART 
OscAR WERMANN 
A. H. BEHREND 
G. ROBERTI 
M. HAUPTMANN 
FRANZ ABT 
CARL REINECKE 
ScHUMANN 


C. REINTHALER 
SCHUBERT 
SCHUBERT 
Henry LESLIE 
CARL REINECKE 
HENRY SMART 
CARL REINECKE 
James SHAW 
A. H, BEHREND 


MENDELSSOHN 

MENDELSSOHN 

HENRY SMART 

HENRY SMART 

Dr. F. HILLER 

CARL REINECKE 
F. CORDER 


CARL REINECKE 
RIcHARD Hou 


CARL REINECKE 
Dr. HILLER 


G. HENSCHEL 


CaRL REINECKE 
AGG nn: 
MENDELSSOHN 
J. L. Hatton 
SPOHR 

M. HAUPTMANN 
CarRL REINECKE 
BRAHMS 


Sir M. Costa 
ASGER HAMERIK 
RIcHARD HoL 
HENRY SMART 
HENRY SMART 
MENDELSSOHN 


O BEAUTIFUL VIOLET (2 voices) CARL REINECKE 


O CLAP YOUR HANDS .. 

OF OAK THY MOURNFUL 
BIER’S PREPARED Bc 

O GRATEFUL EVENING 

OH, SKYLARK, FOR THY WING 


O LORD,THOU HAST SEARCHED 


(Surrexit Pastor Bonus), he voices 
ONCE AGAIN THE DAY .. “3 


E. H. THORNE 


CARL REINECKE 
CARL REINECKE 
HENRY SMART 


MENDELSSOHN 
FRANZ ABT 


52 
37 


ON DEPARTURE _... 
O PRAISE THE LORD j(Laudate) 
O SING TO GOD (NOEL)... A 
OUR HOME SHALL BE ... 
OVER A GRAVE _..... 
O WHY, IF THOU ART MINE... 
PANGBOURNE a 
PARTING BEAM OF DAYLIGHT 
PEACH. Nee 50 ase 
PEACE: ee she 
PRAISE OF SPRING... 
PRAYER ON THE WATERS (av. ) 
RISE AGAIN, GLAD SUMMER 
SUN (3 voices, with A.solo) ... 
SAY, WHERE IS HE BORN ... 
SERENADE (4 voices, with solo) 
SNOW IN SPRING. 
SONG (from ‘“ Mirza Schaffy i) 
SONG OFTHE BRAGS HIE aut ) 


“SONNING LOCK’... F 


SPINNING CHORUS 
SPRING IN THE LAND . 
STARS BEYOND THE CLOUD 
SUMMER DAYS sh “oF “He 
SUMMER EVE (4 voices) . one 
SUNBEAMS IN WINTER. oc 
SUNSET.. 
SWEET LAND OF THE MOUN- 
TAIN (Cambria) et 
TELL ME WHERE IS FANCY 
THE APPROACH OF MAY “i 
THE AWAKING OF MORN _.. 
THE BIRD AT SEA $: ey 
THE CORALL’D CAVES ... ace 
THE DREAMING LAKE.. 
ELF As: Ae ose 
EENVES wee oe noc 
EVENING STAR ... oo 
EVENING WIND ... 
FATHER'S WATCHFUL 
EYE fe ae 
FAY’S SONG . 
FISHER WIFE’S SONG . 
LAMENT a 
LONELINESS OF WOODS 
LORD IS MY RSL AR SEER 
MERMAIDS .... 590 
NIGHTS.. 
NYMPHS IN THE RHINE 
ROSE IS QUEEN (2 voices) 
SABBATH MORN ... nae 
SECRET ase 
SHADES OF NIGHT rep 
SPRING.. 46 eas 
STORK’S RETURN’ of 
SWALLOW ~ ... Sy 
E VOICE OF SPRING. 
THE WANDERER'’S GREETING 
THE WATER-NYMPHS ... 
THE WINTER HATH NOT A 
BLOSSOM ... Bee ee 
THE WOOD-NYMPHS ... 
THOU HEAVEN, BLUE AND 
BRIGHT 
THOU THAT "THYSELF WITH 
DEATH HAST STRIVEN ... 
SLOW Vb] Gata Lies ys mee xe nae 
VV GET eos - 
UPWARD 36 ars ane on 
VICISSITUDE.. 
WAKEN, DAY IS DAWNING . 
WAKEN NOT THE SLEEPER 
(2 voices) 
WANDERER’S NIGHT-SONG.. 
WELCOME TO THIS PLACE (4v.) 
WHAT CAN THE STARS BE 
WHEN DOES A MAIDEN ane 
WHEN EVENING’S TWILIGHT 
WHEN GLOWS A HEART we 
WHEN TWO ARE LOVERS .... 
WHERE ARE THE ANGELS ... 
WHERE DEEPEST SHADOWS 
WITH A LAUGH (‘ May Queen”’) 
WOE TO HIM (2 voices) 


FRANZ ABT 
MENDELSSOHN 
Cu. GounoD 
HENRY SMART 
CARL REINECKE 
M. HAuPTMANN 
F. CorDER | 
FRANZ ABT 

Dr. HILLER 

G. RoBeErTI 
CARL REINECKE 
CARL REINECKE 


Henry LeEsLig 
MENDELSSOHN 
SCHUBERT 
CARL REINECKE 
CARL REINECKE 
CaRL REINECKE 
F. CorDER 
WAGNER 
JoacHim RAFF 


BERTHOLD Tours 


H. C. BANISTER 
J. L. Hatrron 
CARL REINECKE 
FRANZ ABT 


Dr. WALMISLEY 
«G. CALLCoTT 
r. WALMISLEY 

CARL REINECKE 

Henry SMART 

HENRY SMART 

CARL REINECKE 

L. SAMSON 

CaRL REINECKE 


Franz LAcCHNER . 


CarRL REINECKE 


FRANZ ABT 
HENRY SMART 
J. L. Hatton 
GABUSSI 
RICHARD Hou 
SCHUBERT 

Dr. WALMISLEY 
G. RoBERTI 

H. MAarscHNER 
CaRL REINECKE 
FRANZ LACHNER 
Dr. HILLER 
SPOHR 

L. SAMSON 

H. MARSCHNER 
HENRY LESLIE 
A. H. BEHREND 
Franz ABT 
HENRY SMART 


CARL REINECKE 
HENRY SMART 


FRANZ ABT 


CARL REINECKE 
FRANZ ABT 

G. ROBERTI 

H. MARSCHNER 
JoacHiImM RAFF 
A. C. MACKENZIE 


CARL REINECKE 
Dr. HILLER 
Sir H. R. BrsHop 
JOACHIM RaFF 
Dr. HILLER 
. L. HATTON 
OACHIM RAFF 
CARL REINECKE 
J. L. Hatton 
FRANZ ABT 
W. S. BENNETT 
CARL REINECKE 


YET ONCE AGAIN (‘Magic Flute”) Mozart 


YOUTH, JOY, AND HOPE ©... 


(To be continued.) 


J. L. Harton 


NOVELLO’S 
ORIGINAL OCTAVO EDITION OF OPERAS. 


Edited, and Corrected according to the Original Scores, by 


NATALIA MACFARREN and BERTHOLD TOURS. 


The English Translations by NATALIA MACFARREN and the Rev. J. TROUTBECK, M.A., &c. 


AUBER. 


FRA DIAVOLO. French and English 
words 


MASANIELLO. pga: gi English 
words é 


BEETHOVEN. 
FIDELIO. German and_ English 
words 
BELLINI. 
NORMA. Italian and English words . 


LA SONNAMBULA. 
English words . 


I PURITANI. Italian and English 
words ° : d : : . 


DONIZETTI. 
LUCIA DI LAMMERMOOR. 
and English words . 
LUCREZIA BORGIA. 
English words . 


LA FIGLIA DEL REGGIMENTO, 
Italian and English words 


FLOTOW: 


MARTHA. German and English 
words ~~. : . : 


GLUCK. 
IPHIGENTA.. IN. AULIS. 
and English words 


IPHIGENIA IN TAURIS. 
and English words 
MEYERBEER. 
L’ETOILE DU NORD. Italian and 
English words . ; ° : . 


ROSSINI. 
Italian and Ps Sut 


Italian and 


Italian 


Italian and 


French 


eet 


IL BARBIERE. 
words 

GUILLAUME TELL. eas id 
English words . ° ° 


‘IP Rinnégato” (* The Kenerade.”’). 


Italian Adaptation by S. C. MarcuEs!1 ; 


LONDON: NOVELLO, EWER & CO., 


Paper Scarlet 
cover. 


cloth. 
S. Cus C.. 


36 50 


36 50 


Se Gi SEG 
320 
36 50 


36 50 


3 6 
36 50 


36 50 


ano 


50 76 


36 50 


50 76 


MOZART. 
Italian and Eng- 


DON GIOVANNI. 
lish words 


LE NOZZE DI FIGARO. Italian 


and English words “ ( 
DIE” ZAUBERELG TE. German 
and English words 


IL SERAGLIO. German and Eng- 


lish words. : : ° : ° 
VERDI. 
IL TROVATORE. Italian and Eng- 
lish words . ; : : b 
RIGOLETTO. ~ Italian and English 
words : 5 . d : ‘ 
LA TRAVIATA. Italian and English 
words : . : ° : ‘ 
ERNANI. Italian and English words 
WAGNER. 


TRISTAN AND ISOLDE. German 
or English words - ‘ 

TANNHAZUSER. German td Eng- 
lish words. 

LOHENGRIN. Gaitha ae BAGH 
words : : ‘ 

FLYING DUTCHMAN, 
and English words : 3 

German, Italian, and Eng- 


German 


RIENZI. 
lish words. 
WEBER. 
‘OBERON. Italian and English words 


DER FREISCHUTZ. German and 
English words . 

EURYANTHE. German on English 
words ; 

PRECIOSA. Gerttian ie English 
words “ : - ° ° ° 


(To be continued.) 
BARON BODOG ORCZY. 


Opera in three Acts. 
English Adaptation by FREDERICK CORDER. 





BOSTON, NEW YORK, AND PHILADELPHIA: DITSON & CO, 


Paper Scarlet 
cover. cloth. 


gil @eeee d. 
36 50 
36 50 
36 50 


36 50 


36 50 
3 6 


3 6 
3 6 


5 0 


16 30 


Hungarian Libretto by Farxas Deax; 
8vo, 8s. 


1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C.) 


NOVELLO’S ORIGINAL OCTAVO EDITIONS 


Oratorios, Cantatas, Odes, Masses, &c. 





FRANZ ABT. 
THE WISHING STONE (Female voices) 


THE WATER FAIRIES (ditto) wee wee 
THE SILVER CLOUD (ditto) eco ove 
MINSTER BELLS (ditto) eee 
THE GOLDEN CITY (ditto) 


W. CROWTHER- ALWYN. 
MASS IN F (Latin and English) .. 


THOMAS ANDERTON. 
WRECK OF THE HESPERUS 


RP. raat eet 
HEZEKIAH _... oe ais 
ST. JOHN THE EVANGELIST a mee eee 
E. ASPA. 
THE GIPSIES we aie eee Rs we ese 
ENDYMION ... nam are mee 
ASTORGA. 
STABAT MATER ... ofe ase ese 
BACH. 
THE PASSION (S. ee Rss “or ace ace 
THE PASSION (S. Joun) .. Res Nee a fe 
CHRISTMAS ORATORIO Ree “ = 
GOD GOETH UP WITH SHOUTING ae aes 
GOD’S TIME IS THE BEST  ... ae eee 


MY SPIRIT WAS IN HEAVINESS ... eve 
O LIGHT EVERLASTING aes eee ove 
BIDE WITH US ae ve eee ee ° 
A STRONGHOLD SURE. eve ove ose ose 
BE NOT AFRAID .... oes eve . 
BLESSING, GLORY, AND WISDOM. oes soc 
I WRESTLE AND PRAY... aes uae ore S50 
MAGNIFICAT see ats ace oe Y) 
MISSA BREVIS, INA ... 500 age ves oe 

J. BARNBY. 
REBEKAH ane aco con 

F. BARNETT. 
THE RAISING OF LAZARUS. Bee eee 
BEETHOVEN. 


e 
e 
° 
ry 
° 


RUINS OF ATHENS 
ENGEDI; OR, DAVID IN THE WILDERNESS 
MOUNT OF OLIVES eee 
MASS IN C 40 a ace 
COMMUNION SERVICE IN C... ove eve 
MASS IND ... ose . eee 
THE CHORAL SYMPHONY eee ove oe 
THE CHORAL FANTASIA 404 
A CALM SEA AND A PROSPEROUS VOYAGE. 
MEEK, AS THOU eae ET HAST THOU 
DEPARTED on 


SIR ‘JULIUS ‘BENEDICT. 


ST. PETER 


SIR W. ‘STERNDALE ‘BENNETT. 
THE MAY QUEEN... Ss oo aoe 
DirTo, Sor- FA, 1/0, 
THE WOMAN OF SAMARIA ... 

Ditto, SoL-Fa, “1/0. 
INTERNATIONAL EXHIBITION ODE (1862) 


Week. eg 
ISRAEL RESTORED an eve 


ie BRADFORD. 
PRAISE THE LORD “3 ooo 
J. BRAHMS. 
A SONG OF DESTINY ... cer ane 
J. F. BRIDGE. 
MOUNT MORIAH ... «a 
BOADICEA 


EDWARD BUNNETT. 
OUT OF THE aes (Psalm 130) 


A. J. CALDICOTT. 
THE WIDOW OF NAIN ace ote eon eee ece 





mabe abet gd 
JEPHTHA 


F. D. CARNELL. 
SUPPLICATION _ ... 


GEORGE CARTER. 
SINFONIA CANTATA (Psalm 116) 


AL ea CARTER. 
PLACIDA 


CHERUBINI. 

REQUIEM MASS, C MINOR (Latin and English)... 
SECOND MASS, IN D MINOR... AY ies we 
THIRD MASS (Coronation) Ste eee 
FOURTH ee IN Cac evs 

E. aa CHIPP. 
JOB eee are oe 
NAOMI ... 


‘SIR MICHAEL, COSTA. 
THE DREAM... ove 


w. “CRESER. 
EUDORA eos 


w. ‘CROTCH. 
PALESTINE ... 


HL ‘CUMMINGS. 
hWAG.CUSING 
P, H. DIEMER. 


BETHANY Bee eee 
ntact E. DOORLY. 


THE FAIRY RING . 


TE DEUM ow 


LAZARUS eve 


A. E. DYER. 
SALVATOR MUNDI 3 w 


HENRY FARMER. 
MASS IN B FLAT (Latin and English) eee 


JOHN FARMER. 
CHRIST AND HIS SOLDIERS wre 


Sh W. GADE. 
PSYCHE 5 ve 
SPRING’S MESSAGE __ ... 
ERL-KING’S DAUGHTER 


_Dirro, Sou. “FA, Op. 
ZIONGeee. 
THE CRUSADERS . 
COMALA idee 
CHRISTMAS EVE... ... 
HENRY GADSBY. 


‘Dirro, Sou-r4, 1. 


ALCESTIS sce). nena SP ae a 

FORD IORGINEMGEES = me 

COLUMBUS .. .. woe 
DR. "GARRETT. 

THE SHUNAMMITE _... ert les 
a aR GAUL. 

RUTH ... ove seo aoe 

THE HOLY CITY ww. ete 
F. A. GILL, 


THE LORD OF BURLEIGH ... eve 


DR. F. E. GLADSTONE, 
PHILIPPE .«. + 
HERMANN GOETZ. 
BY THE WATERS OF BABYLON a oy as 
NGENIA . ave wre aoe 
CH. GOUNOD. 


THE REDEMPTION acs ews 
Ditro, SoL- FA, ‘2/0. 


DE PROFUNDIS (130th Psalm) (Latin and gic) 
MESSE SOLENNELLE ..  .. ned 
COMMUNION SERVICE (Messe Sofennelie) A 


THE SEVEN WORDS OF OUR SAVIOUR ON 
THE CROSS (Filiz Jerusalem) Arts see ry 


_DAUGHTERS OF Bae M a A ILITVOQ) 
AGALLIAS a Tod WHSE KETEOG sn ae ge 


NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


C. H. GRAUN. 
‘THE PASSION OF OUR LORD (Der Tod Jesu) ... 
‘TE DEUM fe a0 “6 cs xs aes 
ye Oe GRIMM. 
THE SOUL’S ASPIRATION ... : ae & 
HANDEL. 
SEMELE... Ae Oe Bae ase 45 a 


THE PASSION ase “ 
THE TRIUMPH OF TIME AND TRUTH... 


ALEXANDER BALUS _... vee 

HERCULES oc ” 
ATHALIAH ... ops oad ste ee 
ESTHER... a St 

SUSANNA 

THEODORA 

BELSHAZZAR es Sac 20 
THE MESSIAH, edited by v. Novella ae doc sac 
THE MESSIAH, ditto, Pocket Edition...  ... ca 
THE MESSIAH, edited by W. T. Best . “er m0 


ISRAEL IN EGYPT, edited by Mendelesohine 
ISRAELIN EGYPT, edited by V. ae Pocket Edit. 


JUDAS MACCABZUS a ~ 
JUDAS MACCABUS, Pocket Hiition 

SAMSON fe : 
SOLOMON... 

JEPHTHA .... a - 
JOSHUA'S. nc in 

DECORA Oe er ree - 
SAUL eer = , nf : 


CHANDOS TE DEUM coe 
DETTINGEN TE DEUM 
UTRECHT JUBILATE ... “oe ay) See 


O PRAISE THE LORD WITH ONE CONSENT 
(Sixth Chandos Anthem)... ac 


CORONATION AND FUNERAL ANTHEMS oo 
Or singly :— 
THE KING SHALL REJOICE ..,. 300 
ZADOCK THE PRIEST 
MY HEART IS INDITING.. ee 
LET THY HAND BE STRENGTHENED os 
THE WAYS OF ZION See ey) oer tee 
ALEXANDER’S FEAST ... ove 
ACIS AND GALATEA 


DITTO, New Edition, edited by J. Barhby sae 
Ditto, DITTO, SOL-FA, 1/0. 


ODE ON ST. CECILIA’S DAY .. 


L’ALLEGRO, IL PENSIEROSO, ED IL 


MODE- 
RATO 20 


HAYDN. 
THE CREATION .. ... wos” one 


THE CREATION, Pocket Edition ade a 
Ditto, Sot-rFa, 1/0. 
THE SEASONS we see ese *e 


Each Season, singly BG 
FIRST MASS, IN B FLAT (Latin) aa 
Ditto (Latin and English) eae 
SECOND MASS, IN C (Latin) 
THIRD MASS (IMPERIAL) (Latin end EApiien) 
Ditto (Latin) 


THE PASSION; OR, SEVEN LAST WORDS OF 
OUR SAVIOUR ON THE CROSS 


TE DEUM (English and Latin) oe aed Ae 
INSANE ET VAN CURZ: (ditto) ... 


Oe Expat c 
ERIC THE DANE... ... 


GEORGE HENSCHEL, 
OUT OF DARKNESS (130th Psalm) 


HENRY HILES. 


eee evo eos 


evo ooo 


FAYRE PASTOREL 
THE CRUSADERS. eee 


FERDINAND HILLER, 
NALA AND DAMAYANTI ves 


A SONG OF VICTORY .. 4. weno) ote 
H. E. HODSON. 
THE GOLDEN LEGEND h 


Boards. 


to ~~ ©Paper 
oo 
[--) 


~~ 
t=?) 





HEINRICH HOFMANN. 
FAIR MELUSINA owe ae ase 
CINDERELLA eee a tee eee 
SONG OF THE NORNS (Femble Oeices) ane Ree 
HUMMEL. 
FIRST MASS, IN B FLAT Ste on ove ty 
COMMUNION SERVICE, ditto ... Aon an ar 
SECOND MASS, IN E FLAT ... ae aes A 
COMMUNION SERVICE, ditto ... Nee ive AS: 
THIRD MASS, IN D see wae £5 obo Ax) 
COMMUNION SERVICE, ditto . ate ve ix 
ALMA VIRGO (Latin and Hnglishl as an: 
QUOD IN ORBE (ditto) a. ee 
F. ILIFFE. 
THE VISIONS OF ST. JOHN THE DIVINE 
W. JACKSON. 


THEPYEAR Ss © ss sas 
C. WARWICK JORDAN. 
BLOW YE THE TRUMPET IN ZION wo 


H. LAHEE. 
THE SLEEPING BEAUTY (Female voices)... nee 
Ditto, Sou-Fa, 0/6. 


LEONARDO LEO. 


DIXIT DOMINUS ... 0 coe “oc see see 
H. LESLIE. 
THE FIRST CHRISTMAS MORN ... are 
W. H. PONG EUR 
THE VILLAGE FAIR ... oF “oC 
G. A. MACFARREN. 
MAY-DAY Ate is eve 33 
THE SOLDIER’S LEGACY (Operetta) ace nee 
OUTWARD BOUND aes au 
Ee AS et MACKENZIE. 
JASON ... oo ae ao st 
THE BRIDE ... pe ue od ate ae 
eRe Be pee tse 
ELIJAH ... ane 43 eee 
“Dirro, Sot- -FA, ‘1/6. 5 
ST. PAUL Ase ae oot ae 
HYMN OF PRAISE (eaecne see oo ae 
Ditto, Sot-rFa, 1/0. 
AS THE HART PANTS (42nd Psalm) ane eee 
COME, LET US SING (95th Psalm) ... “ te 
WHEN ISRAEL OUT OF EGYPT CAME 
NOT UNTO US, O LORD (115th Psalm) ... 
LORD, HOW LONG WILT THOU FORGET ME 
Ditto, Sou-ra, 0/4. 
HEAR MY PRAYER (s. solo and ehorae) 
Ditto, Sot-ra, 0/3. 
LAUDA SION (Praise Jehovah) ... ace ae ane 
Ditto, Sot-Fa, 0/9, 
THE FIRST WALPURGIS NIGHT ... se ane 
MIDSUMMER NIGHT’S DREAM _.. oer we 
ATHALIE aac ae ane oe ak oe 
Dirto, Sot-rFa, 1/0. 
ANTIGONE (Male voices) .. <a eae sae 
Ditto, SOL-FA, ‘1/0. 
MAN IS MORTAL (8 voices) aus one aaa nae 
FESTGESANG (Hymns of Praise) eee are oa 
Ditto (Male voices) ane Ree 5 250 
CHRISTUS ... ove wu eo 


DiTTo, SoL-FA, 0/6. 
THREE MOTETTS FOR FEMALE VOICES ... 
SON AND STRANGER (Operetta) ... cee aes 
LORELEY aoe On 500 ee ee a dee 
Ditto, Sou-Fa, 0/6. 
CEDIPUS AT COLONOS (Male voices) sae eae 
TO THE SONS OF ART (ditto) awe “oy ase 
Ditto, Sot-FA, 0/8. 
JUDGE ME, O GOD (43rd Psalm) one aC 
WHY RAGE FIERCELY THE HEATHEN 


MY GOD, WHY, O WHY HAST aaa FOR- 
SAKEN ME (22nd Psalm) : 


SING TO THE LORD (o8th Psalm) ... eee 


SIX ANTHEMS for the Cathedral at Berlin. 
8 voices, arranged in 4 parts by Dr. Steggall 


AVE MARIA (Saviour of Sinners) 8 voices 


For 


.. 0/8 


1/0 
2/0 


8/0 
1/0 


O48 
0/6 


0/6 


0/8 
1/0 


-NOVELLO’S OCTAVO 


MEYERBEER. 
NINETY-FIRST PSALM (Latin) a Res 
Ditto (English) ... ar ts 
B. MOLIQUE. 
ABRAHAM eee eee eee eee 
MOZART. 
KING THAMOS co * és 


FIRST MASS (Latin and English) ove vee 
SEVENTH MASS (Latin).. 
COMMUNION SERVICE IN B FLAT (ditto) 
TWELFTH MASS (Latin) ese 
Ditto (Latin and Englishia 
REQUIEM MASS (Latin) .. od aS ax eee 
Ditto (Latin ot English) 56 edd 
LITANIA DE VENERABILI ALTARIS (Eb) 
LITANIA DE VENERABILI SACRAMENTO (Bb) 
SPLENDENTE TE DEUS First Motett 
O GOD, WHEN THOU APPEAREST ditto 
HAVE MERCY; O°LORD:.. .. second Moteit 
GLORY, HONOUR, PRAISE, AND POWER, 
Third Motett 


fae RNS 
MISSA PAPE MARCELLI “ 


Sgt = eye & PARRY. | 
PROMETHEUS UNBOUND x 


(ieee PATTISON. 
THE ANCIENT MARINER _... oes 


PERGOLESI. 
STABAT MATER (Female voices) 


E. PROUT. 
FERRIS VLA) ace Siedler cer Oe 


PURCELL. 
TE DEUM AND JUBILATE IND ... ... 


J. F. H. READ, 
CARACTACUS.. 


THE CONSECRATION OF THE BANNER 
PSYCHE : 


2 ike if v. ROBERTS. 
J ee 2 


ROLAND ROGERS. 
PRAYER AND PRAISE 5 eee 
ROMBERG. 


THE LAY OF THE BELL (New Edition, eee 
by the Rev. J. Troutbeck) e 


THE TRANSIENT AND THE ETERNAL. 
ROSSINI. 


Drrto, SoL- -FA, io. 


STABAT MATER 
MOSES IN EGYPT.. 


SCHUBERT. 
MASS IN A FLAT ... Ry et oe ae 


COMMUNION SERVICE, “ditto ove 
MASS IN E FLAT ... *s ove ove scm 
COMMUNION SERVICE, ditto ... 
MASS IN B FLAT ... ; see ove 
COMMUNION SERVICE, ditto ... 
MASS IN C se 

COMMUNION SERVICE, ita 
MASS IN G ae 

COMMUNION SERVICE, saan “¢ ove 
MASS IN F os 

COMMUNION SERVICE, ioe 
SONG OF MIRIAM... 


ee eee 


eve eee eee 


1/6 


1/6 


EDITION OF ORATORIOS, &c.—Continued. 


Cover. 


pb pea Paper 
a5) 
c—) 


S 


3/0 


1/6 
1/0 
1/0 
1/6 
1/0 
1/0 
1/0 
1/0 
1/6 
1/6 
0/3 
0/3 
0/3 


0/3 
2/0 
3/0 
2/6 
1/0 


4/0 


1/6 


2/6 
5/ 
3/0 


4/0 


1/0 
1/0 


1/0 
6/0 


1/6 
2/0 
3/0 
3/0 
1/6 
2/0 
1/6 
2/0 
1/0 
2/0 


2/0 
1/0 


2/0 


SCHUMANN. 
MIGNON’S REQUIEM _... aes er eee eee 
PARADISE AND THE PERI ... a “1 “ 
PILGRIMAGE OF THE ROSE... are eae cA 
MANFRED eee eee ete eee eee ece eee 
FAUST ... sas < 
ADVENT HYMN, oF Ix Toere Ge’ Hl aoe Ass 
NEW YEAR’S SONG ae te 
Ditto, SoL-FA, 0/6. 
if SuORL 
MASS (S, Joseph) ... - are mee 
E SILAS. 
MASS IN C ..... “ye are nor 
JOASH Gz. aes aoe ees tes arr <0 te 
R. SLOMAN. 
SUPPLICATION AND PRAISE ay Ay 
HENRY SMART. 
THE BRIDE OF DUNKERRON ae aes re 
ALICE MARY SMITH. 
ODE TO THE NORTH-EAST WIND oe a5 
ODE TO THE PASSIONS see are “os Te 
eae 
HYMN TO ST. CECILIA.. eee ne Bee eee 
CALVARY eee eee tee eee eee eee 
FALL OF BABYLON’ See sae ose ane wee 
LAST JUDGMENT ... eee aoe ae ae “ye 
DiTTOo, ee 1/0. 


THE CHRISTIAN’S PRAYER . eee ove 


GOD, THOU ART GREAT Ss 
Ditto, SoL- -FA, ‘06. 


HOW LOVELY ARE THY DWELLINGS FAIR... 
JEHOVAH, LORD OF HOSTS.. coe ve wo 


JOHN STAINER. 
THE DAUGHTER OF JAIRUS 


C. VILLIERS STANFORD. 


GOD IS OUR HOPE (Psalm 46)... F< AY eA 
ees seh. 

NARCISSUS AND ECHO.. 5d. ots die 

GOD IS OUR REFUGE (46th Psalm) . ie ate 


ARTHUR SULLIVAN, 
FESTIVAL TE DEUM ... --... aes 


W. TAYLOR. 
ST JOHN THE BAPTIST ase weet 


A. GORING THOMAS. 
THE SUN-WORSHIPPERS one kane 


VAN BREE. 
ST. CECILIA’S DAY x, oes oe te AO 
DirTTo, Sot-FA, 0/9. 


R. H. WALKER. 


JERUSALEM ... oe nee eee ace =r 
WEBER, 

MASS IN G (Latin and English) .. Ses ee ak 

MASS IN E FLAT (ditto) ... sac are aes 

COMMUNION SERVICE (ditto) oe at eee 

JUBILEE CANTATA hes ove ass ra aoe 

PRECIOSA noc aie ees ote eae cee aed 


S. WESLEY. 
IN EXITU ISRAEL see eae eee Ace 
DIXIT DOMINUS 


S. S. WESLEY. 
O LORD, THOU ART MY GOD ves ove 


THOMAS WINGHAM. 


eoe eee eee oe eee 


MASS IN D 


LONDON: NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C. 


Ria 


THE ORPHEUS 


(NEW SERIES) 
A COLLECTION OF GLEES AND PART-SONGS FOR MALE VOICES. 


VOLUME hr Set , gilt edges, 5]-. 


1. Thelongdaycloses  ... » A. Sullivan 
2. The Beleaguered tee -- A. Sullivan 
3. The Homeward Watch | eee ses Es Smart 
4. Come away, come away «- Schafer 
5. Onward roaming, never weary -«. Miller 
6. Hark! the merry drum.. nc «. Krugh 
7. Vermeland... bs 60 : Swelish Melody 
8. Dear land of my fathers oe «» Swedish Melody 
g. Still amid old Sweden's youth — ee» Dalecarlian Song 
to. A Franklyn’s dogge o00 S00 e. A.C. Mackenzie 
ir. Allthingslovethee ... bas «» jJ.L. Hatton 
12. A Song of Winter A tee se) J. I Hatton 
13. Going away ie eee x6 eee, |. L. Hatton 
14. Sleep, my sweet ... ove Aas eo. J. lL. Hatton 
15. Spring, ye flow’retS see see scot 8) Wo. ELatton 
16. Summer Eve ee eee soe .. J. L. Hatton 
17. The sweet creature eee wey s+/). ly. Hatton 
Te Lovyuiae ss: . L. Hatton 
19. O thou whose beams (Ossian’ s ; Hymn) ir John Goss 
20. ‘T’other day as I sat LSyPrin gs Shade) Sir John Goss 
21. Hark! heard ye not Sir John Goss 
22. Thecourtly bard (Kitty Fell) .. Sir John Goss 
23. The Chase.. .. Ch. Gounod 
24. The night is cloudless and serene -e Schubert 
25. Battle Song a: ae .. Schumann 
VOLUME II. lower gilt edges, 5]-. 
26. Weighing anchor (Outward bound): «» G.A. Macfarren 
27. I wish to tune my quivering iS T. F. Walmisley 
28. Cheerfulness : Ciro Pinsuti 
29. How dear to me the hour AG Ciro Pinsuti 
30. Peace ¥.< J. Fredk. Bridge 
31. With thee, ‘sweet ‘hope ace ae J. Fredk. Bridge 
32. Let maids 'be false, so wine be true... George C. Martin 
33. The Wreck of the Hesperus ace Dr. H. Hiles 
34. Hushed in death .. ase Dr. H. Hiles 
35. Evening Rs Henry Leslie 
36. Pibroch of Donuil Dhu .. Henry Leslie 
37. Night winds that so gently ow - J. Baptiste Calkin 
38. Breathe soft, ye winds ... .. J. Baptiste Calkin 
39. My lady isso wondrous fair ... nae } Baptiste Calkin 
40. Come, fill, my boys one ee ee |. Baptiste Calkin 
41. I lov’da lass cop ane Sor +. samuel Reay 
42. Love’s good morrow “ Samuel Reay 
43. Merrily rolls the mill-stream on Samuel Reay 
44. Now night her dusky mantle folds Samuel Reay 
45. Bind my brows ... i: Stainer 
46. Sleeping,why now sleeping (Serenade) lizabeth Stirling 
47. Disdain returned Elizabeth Stirling 
VOLUME IIL. —Cloth, gilt edges, 5]-. 
48. Bright sword of liberty ee C. M. von Weber 
49. To Night ... ae eve .. C.M.von Weber 
50. O’er moor and mountain. < eee L. Spohr 
51. Come, boys, drink and merry be . H.Marschner 
52. Married and Single 5 H. Werner 
53. The Sabbath Call 2 C. Kreutzer 
54. Evening . Py te ele decall 
55. Softly, softly (Piano, piano) ase eo Seyfried 
56. Banish, O maiden cee AE se OO. Lorenz 
57- Lutzow’s wild chase ae me «oe C.M.von Weber 
58. Soldier’s Song ... he Pen .. H. Werner 
59. Hark! above us ... Roe nee »» C, Kreutzer 
60. Lovely night aa “or noe F. X. Chwatal 
61. The Two Roses ... aa OF +. H. Werner 
62. The Toper’s Glee eae ar eeeelter 
63. Integer vite n0C ees «. Flemming 
64. The Three Huntsmen ae Acti .. C. Kreutzer 
65. Parting . oes wee ..- F, Otto 
66. O most Holy One Oe Bec 
67. He who trusts in ladies fair ... .. Ejisenhofer 
68. Spring’s delights Aer oa «. Miller 
69. Absence ... ats ace .» F. Schneider 
70. On fragrant myrtles aes Miller 
71. O cruel maid : ae Kalliwoda 
72. Twine ye roses in your hair... Pohlentz 
73- The sun is gone ... coy) SBS Ete 
74. Ah! with me (Deh! con n me) eae ... Seyfried 
75. Dear maid aie a ae ee L. de Call 
76. Itellthee, boy ... coe oee ee Grassini 
77. Soldiers’ Chorus.. eee ose ee H. Werner 
78. The Ladies - eee eve ee Reichardt 
79. The Mariner’s Song eos coo =0s eves My, Haydn 
80.8 Lo Songugees fl a «. C.M. von Weber 
Sr. Kins i] Oy aces ee. H. Werner 
82. Calm eyes of beauty (Luci sereni) ee. seyfried 
83. The Miner’s Song ae ee ..» Annacker 
84. Wavehigh yourhats .. ...  .. Baur 
85. Song of Harold Harfager H. Werner 
VOLUME IV.—Cloth, gilt edges, 5/-. 
86. Dr. St. Paul ee a Zelter 
87. Oft when eve has rest bestowed L. de Call 
88. The Twelve G. W. Fink 
89. Lord,I pray Thee (Libera me, ‘Domine) Kalliwoda 


LONDON: NOVELLO, 


VOLUME IV.—Continued. 
The Chapel Foc eee tas «. C. Kreutzer 


Every rustling tree jee ove «. Kuhlau 
The Rifleman... ats ara Hn MP LOE 
Pleasing pain soe Son Lode Call 
Through woods and fields Zee .. C. Kreutzer 
The Cuckoo’ =a dee «. L. Spohr 
Peace of Mind .., ae ner) Steinacker 
Huntsman’s Joy .. eee vee C. Kreutzer 
Maiden, listen... eee ate C. F: Adam 
Beauteous clouds H. Werner 
Must I, then, part from thee (Parting) F, Otto 
War Song... .ce H. Werner 
Slumber sweetly, dearest Ree ..» Ejisenhofer 
The Mariner’s Return . se A dslogslsr 
Huntsman’s Song aes woe .« Pohlenz 
Spring-time Ms so eee .. CC, Kreutzer 


The Equinox C. Kreutzer 


Plilanicyaee cs oe on Aor ee aide Denn 

The Request aes oe nee .. C. A. Bertelsmann 

Hopeland) Fear... 0 sey ae eH. Otto 

Hail to the chief... one ae se» F. Schubert 

The Dying Child oor cee see) Lal. Viotta 

Soldier’s Love ... aoe oe ~,  Kucken 

Gondolier’s Serenade ... Fa see F. Schubert 

Hie, the shallop .. aan eee .. Kicken 

The banners wave ae ax -. Kucken 

The Miller’s Daughter... ae Hartel 

Go, speed thy flight... aor Otto 

Let us be joyful . AE ... Schneider 
VOLUME V. Cloth, gilt edges, 5/-. 

The Trooper’s Song .. AG . von Weber 


Wests 


Not a spot on earth so pleasant ay i 
Winter 


Say, shall the heart a 540 ae 


The last day of May... nee Ye Molique 
Where’s the gain of care bee 2% De Call 
Convivial Song ... oes Molique 


The evening bell on the mountain ... G. Belcke 
Tell me, on what holy ground 


When the hues of ee fade S. Reissiger 


pe ercesar ics 
na 
a 


What is life ? ae oes ac Blum 
Old Bacchus He we ore “a, F. Ackers 
Serenade ... Be aoe bes Busse 
The Young Musicians ... ae Aw Kicken 
The Rhine.. aoe Kicken 
O wert thou jn the cauld blast | “ee Kicken 
The time for song is here 500 Ferd. Ries 
Good-night ee SoA oe F. Kicken 
Love and Courage arc ace L. Spohr 
The Toast.. Zollner 
Rest, dearest, rest (Serenade) | F. Kucken 
Hard Times és .. J. Dirrner 
The Image of the Rose on G. Reichardt 
Tears of anguish... a ... G. Reichardt 
Gentle sounds are ‘floating roe aac We (Gin Wald STe 
O Fatherland... ase “oC e. Franz Abt 
Merry May so5 roe Franz Abt 
Thuringian Volkslied ... Franz Abt 
Farewell, thou lovely forest glade Franz Abt 
Evening ... =e one .. Franz Abt 
Union oe “re .. A. E. Marschner 
The Three ‘Chafers Ano aes H. Truhn 
The United Band aoe aoa . Otto 
Onthe March ... nae Son . E. Becker 
Vineta An avs .. Franz Abt 
The Northman’s Song wee .. F. Kicken 
The Dance as “| Otto 
“VOLUME VI. 
Come, let us join the roundelay .. W. Beale 
What ho! what, shepherd, ho! W. Beale 


Home they brought her warrior dead J. Barnby 
Come, live with me ae oon ... Arthur Carnall 
Thro’ yon lattice window aoa ... Ejisenhofer 


Breathe, my harp .. Sir H.R. Bishop 
Fare thee well! and if for ever. «. C.A. Macirone 
Come, follow me eas eee seas Dritheld 
Autumn is come again.. eae es. F. Corder . 
Great Orpheus was a fiddler ... .. A.C, Mackenzie 
Tom he wasa piper’sson... ». E, T. Driffield 
O mistress mine... aoe ose oe E.T. Driffield 
The Love Spell .. re wel. bs vison 

I wish to tune my, quiv’ring lyre ee EVV eSICY) 
Roaming . ae ae .. H. Hofmann 

Sir Cuckoo x: aaa ae H. Hofmann 
Glorious May , ... ey nae H. Hofmann 

In Springtime ... oe AY. H. Hofmann 
Our Maxim z= =e At H. Hofmann 

In dulci jubilo H. Hofmann 


Dim and grey appear t the mountains Franz Abt 


At Andernach in Rhineland ... Franz Abt 
The Grave of a Singer... Franz Abt 
Laughing wa eranz Abt 


Tell me where is fancy bred . Ciro Pinsuti 
Hymn to Cynthia Berthold Tours 
(To be continued.) 


EWER AND CO. 


ORATORIOS, CANTATAS, MASSES, &c. 


ONE SHILLING EACH. 


THOMAS ANDERTON. 
THE WRECK OF THE HESPERUS. 


E. ASPA. 
THE GIPSIES. 
ASTORGA. 
STABAT MATER. 
BACH. 


GOD GOETH UP WITH SHOUTING. 
GOD’S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS. 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A STRONGHOLD SURE. 
MAGNIFICAT, 
J. BARNBY. 


BEETHOVEN. 

THE CHORAL FANTASIA. 
ENGEDI, OR DAVID IN THE WILDERNESS. 
MOUNT OF OLIVES. 
MASS IN C (Latin Worps). 
MASS IN C (LaTIN anpD ENGLISH). 
RUINS OF ATHENS. 

SIR W. STERNDALE BENNETT. 
INTERNATIONAL EXHIBITION ODE, 1862. 


REBEKAH. 


J. BRAHMS. 
A SONG OF DESTINY. 

CARISSIMI. 
JEPHTHAH. 

CHERUBINI. 


REQUIEM MASS IN C MINOR (LatTIN AND ENGLISH) 
THIRD MASS IN A (Coronation). 
FOURTH MASS IN C. 
SIR M. COSTA. 
THE DREAM. 
NIELS W. GADE. 
SPRING’S MESSAGE. 8d. 
CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER. 
HERMANN GOETZ. 
BY THE WATERS OF BABYLON. 


NCENIA. 
CH. GOUNOD. 
MESSE SOLENNELLE (Latin Worps). 
THE SEVEN WORDS OF OUR SAVIOUR ON THE 
CROSS (Fivr1z JERUSALEM). 
DAUGHTERS OF JERUSALEM. 


GALLIA. 
J. O. GRIMM. 
THE SOUL’S ASPIRATION. 
HANDEL. 
MESSIAH (Pocket EpiTion). 
ISRAEL IN EGYPT (DirTTo). 
JUDAS MACCABUS (Dirro). 
DETTINGEN TE DEUM. 
UTRECHT JUBILATE., 
O PRAISE THE LORD WITH ONE CONSENT. 
ACIS AND GALATEA. 
ACIS AND GALATEA. Ep1TED By J. BARNBY. 
HAYDN. 
THE CREATION (Pocket EpirT10n). 
SPRING. SUMMER. AUTUMN. WINTER. 
FIRST MASS, IN B FLAT (LatTIN AND ENGLISH). 
FIRST MASS, IN B FLAT (Latin Worps). 
SECOND MASS, IN C (Latin Worps). 
THIRD MASS (ImpertiaL) (LATIN Worps). 
THIRD MASS (IMPERIAL) (LATIN AND ENGLISH). 
TE DEUM (DiTTo). 





DR. HILLER. 
A SONG OF VICTORY. 
H. HOFMANN. 


|} SONG OF THE NORNS (FeEmaAte VoicEs). 


G. A. MACFARREN. 


MENDELSSOHN. 
HYMN OF PRAISE (LosGEsanc). 
AS THE HART PANTS. 
COME, LET US SING. 


MAY DAY. 


| WHEN ISRAEL OUT OF EGYPT CAME. 8 Voicss. 


NOT UNTO US. 

LORD, HOW LONG WILT THOU FORGET ME? 
HEAR MY PRAYER. 

THE FIRST WALPURGIS NIGHT. 

MIDSUMMER NIGHT’S DREAM. 

MAN IS MORTAL (8 Voices). 

FESTGESANG (Hymns oF PRAISE). 

FESTGESANG (MALE VolIcEs). 


| CHRISTUS. 

TO THE SONS OF ART. 

AVE MARIA (Saviour OF SINNERS). 8 VOICES. 
THREE MOTETTS. (FEMALE VoIcEs). 


MEYERBEER. 
gtst PSALM (Latin Worps). 


| gisT PSALM (EnciisH Worps). 


MOZART. 
FIRST MASS (Latin AND ENGLISH). j 
SEVENTH MASS (Latin Worps). 
TWELFTH MASS (Latin Worps). 
TWELFTH MASS (LatTIN AnD ENGLISH), 
REQUIEM MASS (Latin Worps). | 
REQUIEM MASS (LATIN AND ENGLISH). 

PERGOLESI. : 

STABAT MATER (FEMALE VoIcEs). 

ROMBERG. | 
THE LAY OF THE BELL (New Eprtron). x 4 


THE TRANSIENT AND THE ETERNAL. 


ROSSINI. 
STABAT MATER (LaTIN AnD ENGLISH). 
F. SCHUBERT. 
SONG OF MIRIAM. 


MASS IN G. 
R. SCHUMANN. 
MIGNON’S REQUIEM. 
ADVENT HYMN, “IN LOWLY GUISE.” | 
MANFRED. " 
NEW YEAR’S SONG. 
. SILAS. 


MASS IN C. a) 
ALICE MARY SMITH. 
ODE TO THE NORTH-EAST WIND. 
SPOHR. 
THE LAST JUDGMENT. 
GOD, THOU ART GREAT. 
THE CHRISTIAN’S PRAYER. 
HYMN TO ST. CECILIA. 
A. SULLIVAN. 
FESTIVAL TE DEUM. 
Cc. M. VON WEBER. 
MASS IN G (LATIN AND ENGLISH). 
MASS IN E FLAT (DirTTo). 
JUBILEE CANTATA. 
S. WESLEY. 
DIXIT DOMINUS. 
S. S. WESLEY. 
O LORD, THOU ART MY GOD. 


LONDON: NOVELLO, EWER AND CO. 
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